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INTRODUCTION
The year 2020 marks the 110th anniversary of the 
Athanassakeio Archaeological Museum of Volos, an 
anniversary interwoven with its uninterrupted con-
tribution to the preservation and promotion of the 
antiquities of Thessaly, and in particular of Magnesia. 
I am particularly pleased to celebrate the 110th an-
niversary of the establishment of the oldest cultural 
institution in Thessaly. This is an excellent initiative 
of the Ephorate of Antiquities of Magnesia, through 
which both the citizens and the visitors of Volos are 
invited to enjoy the treasures of one of the oldest mu-
seums in Greece.
The 110th anniversary gives us the perfect opportunity 
to honor the memory of the archaeologist Apostolos 
S. Arvanitopoulos, whose dedication brought to light 
the great archaeological site of Demetrias and the ex-
quisite painted funerary stelai. This is also an excellent 
occasion to celebrate the patriotism of the great bene-
factor Alexios Athanassakis, who passionately assert-
ed the foundation of the museum and provided the 
means for its construction. The history of the Museum 
is inextricably linked to the names of the great archae-
ologists who served it with devotion, such as Nikolaos 
Giannopoulos, Nikolaos Verdelis, Dimitris Theocharis 
and George Chourmouziadis.
Each one of these men left his imprint on the research 
of the local archaeological sites, which delivered 
unique finds, but also on the museum and its museo-
logical development. The multifaceted activity of the 
last forty years is reflected in the excavational, scien-
tific, museological, educational work and generally in 
the cultural contribution of the Ephorate’s staff. Over 
the past 110 years the Archaeological Museum of Vo-
los has been carefully observing the country’s and re-
gion’s fate, being influenced by the country’s political 
and social developments, and even by the natural di-
sasters in the region, which tested its strength.

However, the expansion of the Volos Museum during 
the period 1998-2004, in which I had the pleasure of 
participating and contributing, in collaboration with 
the Municipality of Volos and the Ephorate of Antiqui-
ties of Magnesia, breathed new life into the Museum. 
While maintaining its neoclassical architectural cha-
racter, key spatial problems were resolved, by dou-
bling its exhibition space and by creating warehou-
ses (storerooms) and offices to meet its crucial needs. 
The expansion of the exhibition space in particular al-
lowed for the display of important artifacts, as well 
as sets of finds from excavations in Volos, following 
modern exhibition practices. Furthermore, the Muse-
um acquired an important space for temporary exhi-
bitions, which hosts a variety of events that promote 
the work of the Ephorate to the general public. 
The organization of the anniversary events and es-
pecially the temporary exhibition to highlight the 
multi-faceted archaeological work of Apostolos S. 
Arvanitopoulos aims to evaluate the results of the 
archaeological research of the last two centuries. At 
the same time, it offers a springboard for future re-
search programs, the dissemination of archaeologi-
cal information to the general public, as well as for 
reaching out to students with specialized educational 
programs. 
I strongly believe that the Athanassakeio Archaeolo-
gical Museum of Volos will plot its future course both 
based on its long history, but also adapted to the 
modern museological, educational and communica-
tion requirements.

Lina Mendoni
Minister of Culture and Sports



6

The excavations of Apostolos S. Arvanitopoulos in Magnesia

Apostolos S. Arvanitopoulos, a pioneer of Thessalian 
archaeology and first Ephor of Antiquities of Thessa-
ly, was active in the region from 1906, when he was 
appointed by the Archaeological Society of Athens 
– initially as temporary officer in order to record the 
antiquities of the area and subsequently as ephor – 
until 1926 when he was elected Ephor of the Acrop-
olis. Eventhough he excavated very important sites 
throughout Thessaly, such as Gonnoi, Homolion, Ano 
Ktimeni, Metropolis, Pharsalos, Pherai, Korope, and 
Phthiotic Thebes, he became known mainly due to 
the discovery of the famous painted funerary stelai of 
ancient Demerias (1907-1914). The significance of the 
find was such that it prompted Alexios Athanassakis 
to contribute generously to the creation of the Archae-

ological Museum of Volos, which was inaugurated in May 
1909, in order to house the stelai.
Apostolos Arvanitopoulos was a controversial persona-
lity: on one hand politically an extreme conservative and 
an ardent royalist, irritable, litigious, but at the same time 
a tireless excavator and a very prolific scholar. With the 
exception for a few photos that were kept in the archive 
of the Archaeological Society at Athens, his personal ar-
chive was considered lost until 1998, when a significant 
part of it was found and rescued. Research in the Ar-
chives of the National Archaeological Museum, the Greek 
Epigraphic Society, the Historical Archive of the Archae-
ological Service (ΔΔΕΑΜ) and the Archaeological Society 
of Athens, and on-site research and study in museums 
at Athens and in Thessaly contributed decisively to the 
identification and recontextualization of many of his finds 
from numerous sites. We will limit ourselves here to the 
area of Magnesia Already since 1906, the first year of Ar-
vanitopoulos’ presence in Thessaly, his research at the 
heart of the Pagasetic Gulf yielded impressive results. At 
Korope, near the locality Lotos, Arvanitopoulos disco-
vered architectural remains dating to the Archaic peri-
od, perhaps linked with the temple of the very important 
Oracle of Koropean Apollo, where early inscriptions and 
sacred laws have been discovered. Unfortunately, this ex-
cavation did not continue. The same summer, he began 
research and the recording of antiquities on the acropolis 
of Phthiotic Thebes, near present-day Mikrothives, where 
he excavated part of the sanctuary of Athena Polias. The 
sanctuary, dating from the 8th century BC to the Roman 
Imperial period, was visited by the inhabitants of the wi-
der region. Locating Arvanitopoulos’ finds in the National 
Archaeological Museum gave a new impetus to the study 
of the sanctuaries of the Archaic period in Thessaly. In the 
lower city of Phthiotic Thebes Arvanitopoulos uncovered 
part of a stoa, as well as a plethora of Hellenistic relief 
bowls, the latter suggesting that the city was an import-
ant pottery production centre; as is also confirmed by the 

Demetrias, South Cemetery. Silver small altar
(photo by M. Stamatopoulou)
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recent excavations of the Ephorate of Antiquities of 
Magnesia in the cemeteries of the city.
At Pherai, present-day Velestino, Arvanitopoulos’ in-
vestigations, besides the recording of the antiquities 
of the area, led to the excavation of tumuli in the cho-
ra of the city and to discovery of the important sanc-
tuary of Herakles near the church of Ag. Charalambos 
(1907). At the locality Spartias-Latomion Arvanitopou-
los (1911, 1916) partially investigated part of a sanc-
tuary with importants offerings, such as statue bases 
and fragments of a kouros and a kore. This sanctuary 
was excavated in 1999 by the Ephorate of Antiquities of 
Magnesia and was identified on the basis of epigraph-
ic evidence as a Herakles sanctuary. Following his re-
turn to Thessaly in 1920, Arvanitopoulos had planned 
to systematically excavate at Kastro-Palaia, in order 
to uncover the “palace of Iolkos”, a wish that was not 
fulfilled, and ancient Pherai. At Pherai, already since 
1907 he had noticed architectural remains outside the 
city, on the road to Larisa, next to Makalorema. At the 
same locality, between 1922 and 1925, he excavated, 
in collaboration with the French School at Athens, part 
of the crepis of the peripteral temple of the sanctu-
ary of En(n)odia and Zeus Thaulios  and various pits 
containing very large number of votives and other ar-
tefacts such as decrees on bronze plaques, jewelry, 
weapons, fibulae, bronze statuettes and vessels, bone 
artifacts, faience and glasspaste jewelry, good quality 
pottery, sculpture fragments. These rich finds demon-
strate the supra regional significance of the sanctuary 
already since the late 8th century BC. Noteworthy are 
the architectural fragments belonging to the archaic 
temple that were recently identified in the National Ar-
chaeological Museum, especially the fragments of po-
ros capitals bearing relief decoration imitating metal 
phialai, similar the roughly contemporary ones from 
the temple of Apollo at Lianokokkala near Metropolis 
in Karditsa. This particular find reveals that there was 
a local tradition in temple architecture during the 

Archaic period, a period when, some scholars had 
claimed – incorrectly, as it now turns out – that the 
Thessalians did not invest in monumental temples. In 
the area of Volos, in addition to recording antiquities 
on Kastro-Palaia hill, ancient Iolkos, especially near the 
church of Agioi Theodoroi, which possibly lies on the 
site of the ancient temple of Artemis Iolkia, Arvanito-
poulos excavated several tombs and he undertook 
conservation of the important Mycenaean tholos tomb 
at Kapakli. There he found a significant group of amber 
beads and bone fragments; the latter suggest on-site 
manufacture of precious items. At the site of Paspalia, 
he dug a tholos tomb of the Early Iron Age containing 
“more than 300 vessels”, which unfortunately remains 
unpublished. Less well known but equally interesting 
are the tholos tombs he discovered and excavated at 
Lestiani, near Kanalia, and at Milies, as well as a distinc-
tive Late Bronze Age tomb monument at Sesklo. Recent 
investigations by the Ephorate of Antiquities of Magne-
sia have revealed comparable monuments, especially 
in the areas of Sesklo and Dimini.
Still, the focus of Arvanitopoulos’ research through-
out his long career in Thessaly was ancient Demetrias, 
where he carried out systematic excavations as early 
as 1907. His research helped identify the site with the 
important Hellenistic city, the seat of the Antigonids, at 
the heart of the Pagasetic Gulf. Arvanitopoulos locat-
ed many important monuments of the city: the palace 
(which he considered a Serapeion), the theater, the 
sanctuary of the Mother of the Gods, the Thesmopho-
rion, and mainly the cemeteries of the city, especially 
the southern cemetery with the suburban sanctuary 
of Pasikrata. It was there, especially near the hill of 
Prophitis Elias and to its east, that tombs, dating from 
the 3rd century BC up to the Late Imperial times, were 
found. Some of them were particularly well furnished, 
with artifacts indicative of the cosmopolitan character 
of Demetrias, such as an alabaster urn hydria, a small 
silver altar-incense burner, silver vessels, gold jewelry, 
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gold wreaths, some representing oak, that remind us 
of the Macedonian presence in the city. Of particular 
importance were Arvanitopoulos’ excavations of the 
fortifications of Demetrias, especially in its southern 
sector, where he excavated the five reinforced towers 
containing the famous painted stelai. This research, 
originally funded by Pericles Apostolides, led to the 
identification of the first repaired tower on 31 July 1907 
and excavations began on 2 August of the same year. 
The series of the painted grave stelai includes more 
than 700 monuments, of which about 200 preserves 
part of their painted figural decoration, offering very 
interesting information about everyday life, clothing 
and the iconographic choices of the inhabitants of the 
city during the Hellenistic period. 370 of these stelai 
were published in Θεσσαλικά Μνημεία (1909) and in 
the journal Πολέμων, and in the seminal monograph 

Γραπταί Στήλαι Δημητριάδος-Παγασών, where the results 
of Arvanitopoulos research in the city have been present-
ed. Arvanitopoulos’ archive includes an inventory of the 
unpublished painted stelai of Demetrias, made according 
to the template employed in Θεσσαλικά Μνημεία. This un-
published catalogue, in combination with the study of the 
excavation diaries that include information about the find-
spot of the stelai and the first-hand study of the monu-
ments themselves, will allow a better understanding of 
the series and of the prosopography and iconographic 
choices of the inhabitants of this important Macedonian 
city in the heart of the Pagasetic Gulf. Arvanitopoulos has 
excavated key sites in Thessaly, the publication of which is 
expected to radically change our perception of the region. 
His work was continued with similar dedication by the 
Ephorate of Antiquities of Magnesia, revealing important 
monuments at the sites which Arvanitopoulos explored, 
especially at Pherai (the walls, the agora and the “Potters’ 
Quarter”, houses, the sanctuary of Zeus Thaulios); Iolkos 
(the cemetery at Nea Ionia, the Mycenaean settlement 
with important building remains and Linear B tablets at 
Kastro-Palaia), Phthiotic Thebes (cemeteries, the theater), 
and at Demetrias (the Mycenaean center on the Pefkakia 
peninsula, the Antigonid palace, the Metroon, the theater, 
the northern cemetery, the domestic quarter in the mo-
dern Aivaliotika district. 
Arvanitopoulos, despite his flaws, left an important legacy. 
His recording of antiquities, the publication of a very large 
number inscriptions and the publication of his mono-
graph on Demetrias and its painted funerary stelai laid 
the foundation for the development of Thessalian archae-
ology of the first millennium BC. With the help of Alexios 
Athanassakis, they offered a splendid Museum to the city 
of Volos, which, through its outreach activities and various 
exhibitions, constitutes a key educational and cultural hub 
and a major touristic in Thessaly.

Maria Stamatopoulou                                                                          

Demetrias, South Cemetery.  Ivory lid of pyxis (photo by M. 
Stamatopoulou)
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Demetrias. Stele of Aristokydes
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Athanassakeio Archaeological Museum of Volos 1909-2019

In 2019 the Athanassakeio Archaeological Museum of 
Volos celebrated 110 years of life, protection and pro-
motion of the antiquities and history of Thessaly. The 
founding of the Athanassakeio Archaeological Muse-
um of Volos in 1909 occured less than three decades 
following the liberation of Volos, during a particularly 
turbulent period amidst the wars of independence in 
Thessaly against the Turkish domination (1897 and 
1912-13). This was rendered feasible due to the ini-
tiative of the first Ephor of Antiquities A. S. Arvani-
topoulos, his archaeological excavations and tireless 
efforts, to whom in 1906, the Archaeological Society of 
Athens had assigned a special mission to Thessaly. At-
tempts to establish an archaeological collection began 
in 1899, since excavations in the area of Volos had al-
ready begun shortly after the city’s liberation in 1881, 
while important antiquities of the excavations in Mag-
nesia (1881-1909) were sent to the National Archae-
ological Museum for safekeeping (Mycenaean tholos 
tombs at Dimini, at the Lamiospito and Toumpa sites, 
Mycenaean tholos tomb of Agioi Anargyroi/Kapakli, 
Demetrias, sanctuary of Zeus Thaulios at Pherai) while 
other finds as well as those deriving from submis-
sions, were locally accumulated in schools. The wealth 
of the finds of A. S. Arvanitopoulos’ extensive excava-
tions at Demetrias and, in particular, the large number 
of painted funerary stelai discovered during the exca-
vation of the Towers on its fortification wall were key 
factors in the founding of the Museum of Volos.
A donation to the State was made by the expatriate 
Alexios Athanassakis, originating from Portaria. This 
was signed on 16 October 1909, after the Museum had 
already been built by his own means and the grand

opening exhibition had already taken place. The archi-
tectural study of the neoclassical building was carried 
out thanks to the engineer of the Archaeological So-
ciety A. Angelidis and the architect I. P. Skoutaris. Ar-
vanitopoulos returned to Volos after having completed 
his military service (1912-13) and having participated in 
the liberation of northern Thessaly, where he was si-
multaneously carrying out archaeological excavations. 
There, he started his museum work and organised the 
first exhibition of the painted stelai (1913-1916). At the 
same time, he continued working on the excavations 
in Demetrias and carried out expeditions in the rest of 
Thessaly.
The exhibition at the Athanassakeio Archaeological 
Museum of Volos was open to the public until the war 
of 1940, when it was closed down for security reasons. 
The museum reopened after the war until 1955, when 
earthquakes almost destroyed the building. The actions 
of the  the Ephor of the museum at the time, Dimitri-
os R. Theocharis ensured that the reconstruction and 
the refurbishment of the museum were completed by 
1960. The reopening of the exhibition by D. R. Theo-
charis was carried out in the lobby and in four rooms in 
the front of the museum, two on the left and two on the 
right side of the lobby. In the two rooms on either side 
of the lobby, a single pedestal, covered with marble or-
namentation, was constructed for the exhibition of the 
painted funerary stelai of Demetrias. The first rooms 
exhibited finds from Demetrias, Larisa, Homolion and 
Pharsala. In the second room, finds from the Bronze 
Age and especially from the Mycenaean period, from 
various sites throughout Thessaly, were exhibited. The 
third room was dedicated to Sculpture and Numisma-
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tics of the Historical times of Thessaly and the fourth 
room contained finds from various periods. This was 
followed by the re-exhibition by G. H. Chourmouziadis 
(1975-6), in the two wings of the neoclassical building, 
where the rooms of the Neolithic culture and Burial 
customs were created, applying – for the first time – in 
a Greek museum the principles of “New Archaeology”. 
The purpose of the re-exhibition was to inform and 
educate the visitor through the organization of various 
units in the museum, organized according to human 
activities in Neolithic times, namely the techniques hu-
mans developed for survival and their responses to 
daily needs, but also the formation of ideology, as well 
as the techniques used for processing raw materials 
like bones, stone, clay and shells were promoted. 
The extension of the Museum, carried out during the 
years 1998-2003 was crucial and increased the usable 
space by 3.000sq.m, doubling the exhibition space. 
The extension of the Museum also brought new an-
tiquities to light, since part of an Early Christian bath 
was excavated in the basement of the new building. 
Part of the bath has been preserved in situ as a visiting 
monument. The construction of the new building was 
carried out in parallel with the maintenance and reno-
vation of the old neoclassical building. The reopening 
of the Museum and its new exhibition was inaugu-
rated in 2004, in the seven rooms of the neoclassical 
building. The room of the Neolithic culture of Thessaly 
was named “G.H. Chourmouziadis’ Hall” and remained 
unaltered, with only some minor interventions, which 
intended to improve the exhibition space and to pre-
serve materials. The same interventions were carried 
out in the room of Burial customs. The other the
 

rooms were completely renovated to exhibit part of the 
old and some of the most recent excavations’ materi-
al that had been unearthed during rescue excavations 
that were prompted by the construction of the Nation-
al Highway, the Collectors of Lake Karla as well as from 
the projects carried out with funding received from 
European programs. Part of the new exhibition space 
hosted the exhibition “Games and Sports in Ancient 
Thessaly”, since the 2004 Olympic Games took place in 
Greece and Volos was a city that hosted various Olym-
pic competitions. 
Ιn 2009, on the occasion of the 100th Anniversary of 
the Museum’s foundation, a new permanent exhibition 
officially opened to the public at the exhibition space 
created during the extension of the years 1998-2003 
and was named “D. R. Theoharis Hall”. The new exhibi-
tion included important finds from recent excavations 
at the well-known ancient cities of Volos and the wider 
area, and focused on the evolution of the Thessalian 
city along the Pagasetic Gulf from the Mycenaean to 
the Roman era, focusing on the major cities of the re-
gion - Iolkos, Pherai, Pagasai and Demetrias. For over 
two thousand years these cities flourished at a differ-
ent time spectrum and succeeded one another in the 
dominance of the region.
The 110th Anniversary of the foundation of Athanas-
sakeio Archaeological Museum of Volos in 2019 served 
as the occasion for a new temporary exhibition, which 
displays finds from ancient sites in Magnesia that were 
located or identified with ancient place names due to 
the excavations of A. S. Arvanitopoulos. Its aim was to 
promote the work of the great archaeologist as well 
as to simultaneously present the work of the current 
Ephorate of Antiquities at the same sites after more 
than a century. The present exhibition contains exca-
vation material from Pherai, Homolion, Demetrias, 
Amphanai (Soros), Koropi, Spartias (Latomio), and 
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Phthiotic Thebes, and is structured in five sections 
Many of the finds of the temporary exhibition are on 
display for the first time since their discovery. Unit 1 
includes finds from the Temple of Zeus Thaulios at 
Pherai, the Temple of Zeus Akraios and the Cemetery 
of Homolion, and random finds related to the worship 
of Zeus. Unit 2 presents finds from the excavations of 
A. S. Arvanitopoulos at Demetrias, and in particular at 
the sanctuary of Pasikrata and the southern cemetery, 
as well as finds from recent investigations. In Unit 3 
there are finds from Apollo Sanctuary at Amphanai 
(Soros) and the Apollo Sanctuary at Koropi, on Mount 
Pelion. Unit 4 presents finds from the two shrines of 
Heracles at Pherai, from Phthiotic Thebes, Spalauth-
ra, Olizon and elsewhere. Finally, Unit 5 includes finds 
from the Acropolis and the southern cemetery of 
Phthiotic Thebes.
The exhibition was possible thanks to the collective ef-
forts of the staff of the Ephorate of Antiquities of Mag-
nesia, archaeologists, restorers, technicians, adminis-
trative staff, craftsmen and museum educators who 
embraced the effort and worked in a systematic man-
ner. The Region of Thessaly/Counter Region of Mag-
nesia willingly and immediately responded to our call 
and is co-organizer of the events and the Exhibition. 
The excellent collaboration and help from the Associ-
ation of “Friends of Athanassakeio Archaeological Mu-
seum of Volos and of archaeological sites of Magnesia 
and Northern Sporades”,  which has supported all the 
complementary activities that run parallel to the ex-
hibition, rendered it the most important helper and 
co-organizer. The contribution of the Worldwide As-
sociation of Magnesians Abroad, “Magnesian League”, 
as a sponsor and co-organizer was the highlight of the 
brilliant long-term cooperation with the Ephorate of 
Antiquities of Magnesia. Finally, the contribution of 
the Journalist Union of Daily Newspaper Editors of

Thessaly-Central Greece-Euboea has been crucial in 
promoting and supporting the effort along with that 
of the Chamber of Magnesia.
I express my heartfelt thanks to all who have contri-
buted, offered help and supported our initiative to ce-
lebrate the 110th anniversary since the founding of 
the oldest cultural institution of Thessaly and its pro-
motion to the public.

Anthi Batziou 
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UNIT
ZEUS 1
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Unit 1

Pherae (Velestino). Sanctuary of Zeus Thaulios and En(n)odia 
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Zeus is the leading figure of the Greek pantheon, the 
supreme god of the ancient Greeks. The name has an 
Indo-European root and refers to a god of the bright 
day and the sky. The original and fundamental hea-
venly jurisdiction of Zeus was framed by a wide range 
of functions, as indicated mainly by the multitude of his 
invocations: νεφεληγερέτης, κεραύνιος, υέτιος, νότιος, 
ξένιος, όρκιος, πολιεύς, έρκειος, κτήσιος, χθόνιος, 
μειλίχιος, ελλάνιος, ολύμπιος, πανεργέτης. Zeus was 
well-known for his endless erotic activity and for ha-
ving many children. His main distinctive symbols are 
the scepter and the thunderbolt. His sacred bird, the 
eagle, accompanies or symbolizes Zeus himself, while 
the oak, his sacred tree, functions as a symbol of 
the heavenly dome. As a god of heaven he was wor-
shiped on the peak of hills or mountains (Κιθαιρώνιος, 
Λύκαιος). Nevertheless, more important was his wor-
ship in plains or plateaus, in majestic temples, usually 
together with some female deity. Zeus was worshiped 
in many sanctuaries in Thessaly. Three of them were 
discovered during the excavations of the Ephor of An-
tiquities Apostolos Arvanitopoulos, during the first 
quarter of the 20th century. On the peak of Pliasidi 
on Mount Pelion he excavated architectural remains, 
which he identified with the sanctuary of Zeus Akraios 
of the Magnetes, based on both literary testimonia and 
inscriptions, such as the one on the altar dedicated to 

the god by the priest Aurelius Teimassitheos (cat. no 
2). The Magnetes worshiped Zeus Akraios as regulator 
of the weather and performed a ritual procession to 
his sanctuary on the peak of Mount Pelion during the 
summer (Herakleides 2,6). Following the foundation of 
Demetrias by the Macedonians, the sanctuary contin-
ued to function maintaining its importance. 
While investigating the site of ancient Homolion, a city 
at the north end of ancient Magnesia, Arvanitopoulos 
brought to light a building that he interpreted as a te-
mple. Next to the building, the discovery of a terracot-
ta sandaled foot, belonging to a colossal statue, bear-
ing a relief thunderbolt, led to the hypothesis that the 
temple was dedicated to Zeus. There are references to 
Zeus Homoloïos on inscriptions of ancient Thessalian 
cities. In the 1960s Dimitrios R. Theocharis, who con-
ducted excavations in the area, searched for the te-
mple in vain. Its location remains unknown to this day.
The third sanctuary was discovered by Arvanitopou-
los at Velestino, where the site of Pherai, a city of the 
Thessalian tetras Pelasgiotis and one of the most im-
portant in Thessaly, is situated. The excavations were 
carried out between 1920 and 1926, in collaboration, 
the last two years, with the French archaeologist Yves 
Bequignon, and uncovered the remains of the so-called 
Temple of Zeus Thaulios of the 4th century BC. The te-
mple belonged to an extra-muros sanctuary just out-
side the city («προ πόλεως»), adjacent to the north

ZEUS. ESSENCE, WORSHIP AND SANCTUARIES OF THE GOD
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cemetery of Pherai and near the ancient road to La-
risa.
Offerings made of bronze and valuable materials in-
dicate that worship at the site began during the Geo-
metric period (8th century BC), probably within an 
open-air temenos or in a small temple, at the site of 
a Protogeometric cemetery. Recent investigations un-
covered an eschara for the placing of or altar belong-
ing to this early phase of the sanctuary. Later, in the Ar-
chaic period, around the middle of the 6th century BC, 
a magnificent Doric poros temple was built. The Doric 
temple of the 4th century BC was built after its com-
plete destruction. Arvanitopoulos revealed part of its 
southeast pediment, as well as foundations of votive 
monuments. This splendid temple, with six columns 
on the narrow sides and twelve columns on the long 
sides, was probably destroyed in the 2nd or 3rd cen-
tury AD, following the fate of the city of Pherai, which 
was abandoned during the Roman Imperial times. 
Hundreds of offerings from the pits of the sanctuary 
show its increasing radiance in Thessaly and beyond, 
analogous to the peak of the city during the Archaic 
and Classical periods, which is particularly marked by 
the rule of the famous Pheraean tyrants. The hanging 
in the sanctuary of decrees concerning the conferral 
of privileges to foreigners by the city of Pherai shows 
its importance.
As demonstrated mainly by the inscriptions on votive 
stelai, the sanctuary probably belonged to the most

important Pheraean goddess En(n)odia, who was wor-
shipped along with Zeus Thaulios and probably Zeus 
Aphrios. The cult of En(n)odia was linked to the dead 
but also to many other identities of the goddess and 
gradually spread in Thessaly, Macedonia, and even in 
Athens. Zeus Thaulios was the punisher god for those 
who committed murder and was propitiated by votive 
offerings or sacrifices. His worship is attested in seve-
ral Thessalian cities.
Finds from the sanctuary are exhibited in the Museum 
of Volos, while a large number of them can be found 
in the National Archaological Museum.
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The figures’ heads are missing. Ganymedes is present-
ed in a frontal stance with his left weight-bearing leg 
behind his right bent leg, which is missing from the 
thigh to the toes. His body leans towards the eagle, 
who would have turned its head towards him. His 
missing right arm, in all likelihood touched the eagle, 
while his left arm, also missing, would fall parallel to 
his torso and leg. Ganymedes wears a chlamys (short 
mantle) that is pinned on his right shoulder and falls 
on his chest in folds. The table support is placed on 
top of an irregular-shaped base. The pilaster which 
was intended to hold the table support remained un-
finished and the object itself was most probably never 
used.
According to the myth, Zeus, in the form of an eagle, 
abducted the handsome prince of Troy and took him 
to Mount Olympus. Later on, Zeus turned Ganymedes 
into the constellation Aquarius, making him immortal.

1. Marble table support representing 
Ganymedes and an eagle, Λ 506
Pagasai
Roman period, 3rd c. AD
Height: 0.58m, Width: 0.29m

Publication: Στεφανίδου–Τιβερίου 1993, 277, pl. 65, 
no.122

E.S.



18

Incomplete, broken along its vertical axis, preserves 
the main face and part of the two laterals. Small chips 
on the base. Rectangular body, parallelepiped. Base 
with concave moulding tangent to a four-sided plinth. 
Entablature with a concave moulding and a quadri-
lateral cornice, from the surface of which protrudes 
the surrounding rim of a circular shallow cavity for of-
ferings. The two corners of the cornice are decorated 
with acroteria, which are denoted by three successive 
curved engravings. On the front surface there is a 
freely engraved votive 3-line inscription: ΑΥΡ [ΗΛΙΟC] 
ΤΕΙΜΑCΙΘΕΟC / ΚΕΝΤΑΥΡΙΟC O IΕΡΕ / YC ΤΩ ΑΚΡΑΙΩ 
ΔΙΙ. According to the inscription, the priest Aurelius Tei-
massitheos of Centauria, a hamlet of ancient Magne-
sia, dedicated the altar as an offering to Zeus Akraios. 
The Magnesians worshiped him for his important role 
as a regulator of weather phenomena, especially rain.

2. Marble votive altar, E 265

Found built in the bell tower of the Church of the 
Assumption of the Virgin at Ano Volos and was 
removed by Apostolos Arvanitopoulos.
Roman period, 2nd–3rd c. AD
Height 0.34m, Width: 0.24 m, Thickness: 0.135m

Publication: IG IX2, no. 1128

P. A.



19

ATHANASSAKEIO ARCHAEOLOGICAL MUSEUM OF VOLOS 1909 - 2019

Intact but for a few breakages on the base on the front 
side. It is in the form of a naiskos, with a pedimental 
finial and relief acroteria on a low architrave. The re-
lief, rendered in a concave square of uneven ground, 
depicts a bearded man sitting on a throne in front of 
an altar; his torso is frontal and his legs are to the left. 
A himation is wrapped over his right shoulder, whose 
hem is visible at his back. Zeus holds a mesomphalos 
phiale in his right hand and in his left hand a scepter, 
on top of which stands an eagle. In the background, 
above the phiale, olive branches intersect. The altar is 
decorated with a bull’s head. 
The stele was apparently dedicated to a place of wor-
ship of Zeus, unknown due to the lack of information 
on its discovery. The scene is set outside a sanctuary, 
as the branches and the altar suggest. The phiale is a 
ritual vessel common in ancient sanctuaries. The en-
throned figure can be identified as Zeus, through his 
attributes, the scepter and the eagle

3. Marble votive stele, Λ 425

Unknown origin
Roman period, 1st c. BC – 4th c. AD 
Height: 0.034m, Width: 0.331m, Thickness: 0.06m

Unpublished

P. Α.
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Fragmentarily preserved. Small breakages and chips 
on the shaft and the acroteria. The front and lateral 
sides are well-dressed, the back is worked very rough-
ly. The pedimental finial ends on acroteria in the form 
of palmettes. The cornice protrudes from the body 
and on the pediment the shallow tympanon is deco-
rated with a relief shield. Underneath the cornice is 
an one-verse inscription, freely rendered, with shallow 
careless lettering: [ΔΙ]Ι ΘΑΥΛΙΩ. 
The stele was dedicated to Zeus Thaulios, worshiped 
at Pherai, and in Thessaly in general, as god of the 
underworld (chthonic), punisher of those who com-
mitted murder. He was propitiated by special rituals 
to relieve them from the miasma of their act. Zeus 
Thaulios was worshiped along with the Pheraean god-
dess En(n)odia, in their great sanctuary on the north 
side of the city of Pherai, on the ancient Pherai-Larissa 
road. The sanctuary was first excavated by Apostolos 
Arvanitopoulos in the early 20th century.

4. Marble votive stele, Ε 188

Pherai
Hellenistic period, end of 3rd - early 2nd c. BC 
Height: 0.26m, Width: 0.17m, Thickness: 0.04m

Publication: Béquignon 1937, 87, no. 52, Heinz 1998,186

P. Α.
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Reconstitution of a wreath. It consists of a wooden 
stem preserved in fragments and bronze wires  of cir-
cular cross-section that end in bronze gilt olive leaves 
and gilt terracotta spherical or oval clay beads that im-
itate fruits. 
The presence of gilt wreaths in the graves of Homolion 
reflects the region’s contacts with neighboring Mace-
donia, where the art of making gold and gold-plated 
wreaths was especially developed, It also reveals the 
Macedonians influences in the region at the level of 
social practices.

5. Wreath with gilt olive leaves and beads, 
M 2863, 2864, 2865, 2866, 2868

Homolion
Hellenistic period, late 4th c. BC
Stem length: 0.185m, Beads’ diameter 0.005-0.006m, 
Leaf length: 0.022m

Publication: Θεοχάρης 1963, 176-177
 P. Α.
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Intact bezel made of glass and gold, rotating on a 
straight shaft fastened to silver hoop. The bezel be-
longs to the scarab type, with one convex and one flat 
surface. Its core is made of a disc of blue glass, on each 
surface of which a red gold-plated relief sheet with a 
different representation is pasted. The blue glass disc 
with the golden representations is coated on both 
surfaces with transparent glass. The representation 
on the convex side of the bezel shows Thetis, Achilles’ 
mother, on a seahorse carrying her son’s arms. The 
flat surface depicts a naked winged Eros on a dolphin 
moving to the right. This ring probably a product of a 
Macedonian workshop.

6. Fingering with swiveling bezel of glass and 
gold, Μ 58

Homolion
Hellenistic period, end of the 4th c. BC
Length: 0.025m, Width: 0.022m, Thickness: 0.005m

Publication: Miller 1986, fig. 6. Ιντζεσίλογλου 2010, 233

P. A.
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It consists of 31 intact or slightly chipped spherical or 
pressed spherical beads of transparent glass, color-
less or in greenish tones and semi-translucent cyan. 
Porous corrosion is observed on most surfaces. All 
beads are made of cast glass. 
Necklaces are common grave goods in women’s 
graves. The presence of transparent cast glass is spo-
radic during the 9th -7th c. BC in the Mediterranean. 
The manufacture of cast glass beads is attributed to 
workshops of the Eastern Mediterranean. However, 
the possibility of producing them in local glass-making 
workshops cannot be excluded.

7. Necklace, Μ 2982, 1834, 2981

Pherae, Temple of Zeus Thaulios
Geometric period
The synthesis of the necklace is contemporary
Beads’ diameter: 0.012m-0.008m 

Unpublished

P. Α.
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Intact, strongly compressed and cracked in many 
parts. Mended and restored. Surface very corroded 
with light green patina. The vessel is cast, with an om-
phalos at the bottom of the interior and is undecorat-
ed. 
Phialai were ritual vessels for offering libations to the 
gods or the dead, and were common as an offering to 
ancient sanctuaries and as a grave good.
The bronze phiale was discovered in one of the pits 
of the great sanctuary of Zeus Thaulios and En(n)odia, 
along with many and varied finds. Many of these ob-
jects, mainly metal, are on display at the permanent 
exhibition of the Volos Museum.

Bronze mesomphalos phiale, ID 58259

Pherai, Temple of Zeus Thaulios, Pit
Archaic period, end of 6th-beginning of 5th c. BC
Diameter: 0.25m, omphalos’ diam. 0.057m, Max. 
thickness of rim: 0.003m

Unpublished
 

P. Α.



25

ATHANASSAKEIO ARCHAEOLOGICAL MUSEUM OF VOLOS 1909 - 2019

Orange clay, white slip, traces of red on the tegidion 
as well as on the hair in the area of the temples. Mold 
made. The head is frontal with a slight tilt to the left 
and bottom. Oval face, large eyes, small mouth shut, 
pronounced chin. The figure wears a tegidion from 
which only a few strands of hair emerge on the te-
mples. On the back of the head the hair is parted in the 
middle and a braid falls to the right shoulder, while two 
thin curls reach the left shoulder. Oval earrings adorn 
the ears. A shallow wrinkle is formed on the front of 
the neck. There is an obvious tendency for the figure’s 
realistic rendering, a common in the type of female fi-
gurines with tegidion. 
The type is most commonly found in Hellenistic coro-
plast workshops in Macedonia, Corinth, Delos and else-
where. The figurine along with nos 10-12, 14 and 15 of 
the catalogue, as well as parts of many others, were 
dedications to the great sanctuary of Zeus Thaulios 
and the Pheraean  goddess En(n)odia to invoke their 
protection and favor. These were found in one of the 
pits in the area of the sanctuary where they had been 
discarded. Female figurines as sanctuary offerings are 
associated with the worship of female deities.

9. Head of a terracotta female figurine with 
tegidion, BE 48018

Pherai, Temple of Zeus Thaulios, Pit
Hellenistic period, 2nd c. BC 
Height: 0, 071m, Width: 0.052m

Unpublished

P. Α.
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Orange-red clay, white thick smooth slip exfoliated 
in parts. Strongly burned to the right and to part of 
the back. Mold made. Similar iconographic type to BE 
48018. Thin oval face, big eyes, mouth slightly closed, 
chin slightly emphasized. The head bears a tegidion, 
which is lowered to the forehead and is fastened with 
band covering the hair. To the right and left, at the 
back of the head, the tegidion is framed by a loose 
cloth tainia, decorated with dots. The hair is parted 
in half over the forehead and ends in a plat that falls 
on the left shoulder leaving the neck uncovered. Leaf-
shaped earrings adorn the ears. A tendency for realis-
tic rendering is evident here as well.

10. Head of a terracotta female figurine with 
tegidion, BE 48020

Pherai, Temple of Zeus Thaulios
Hellenistic period, 2nd c. BC
Height: 0.073m, Width: 0.06m

Unpublished

 P. Α
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Part of the face and neck preserved, tip of the nose 
chipped. Mold made. Light orange clay, white slip. 
The head is shown frontally with a tilt to the left and 
slightly upwards. Oval face, almond-shaped eyes with 
pointed supercilary bows, small mouth shut.

11. Head of a terracotta female figurine, 
ID 58261

Pherai, Temple of Zeus Thaulios, Pit
Hellenistic period, end of 3rd–2nd c. BC
Height: 0.078m, Width: 0.054m

Unpublished

 P. Α
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Intact with chips on nose, lips and left ear. Brown clay 
with white surface slip and hair coloured bright red. 
Indications of fire on the surface. Moldmade. Hollow 
inside, it bears a small circular vent hole at the back. 
The head is shown frontally. Oval face with round 
eyes. Curly hair, parted in the middle and in a bun 
(κρωβύλο) at the back of the head. The head adorned 
is with semicircular wreath over the forehead. Small 
spherical earring on the right ear.

12. Head of a terracotta female figurine with 
wreath, ID 58262

Pherai, Temple of Zeus Thaulios, Pit
Hellenistic period, 3rd-2nd c. BC 
Height: 0.051m, Width: 0.043m

Unpublished

P. Α
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Half of the front preserved, hollow inside. Orange-red 
clay. Traces of white slip on the surface. Oval face, 
large almond-shaped eyes with thick eyelids, full lips 
with restrained, archaic smile, emphasized chin. Five 
rows of wavy curls at the level of the temples.
Protomes have been found in sanctuaries, domestic 
sanctuaries and graves. In sanctuaries they are asso-
ciated with the worship of either chthonic or not de-
ities, while their presence in the graves is connected 
with the Underworld. Their first appearance in the 
Greek world is dated to the middle of the 6th c. BC 
and by its end they are widely found throughout the 
Greek World, the Mediterranean and the Black Sea. 
Protomes have been interpreted in various ways, as 
deities, dedicators, images of the dead, as decorative 
or apotropaic objects for domestic places, but also as 
symbolic representations of women in their various 
social positions (virgin, youth, nymph, female, etc.), re-
spectively, depending on the distinctive features with 
which they were decorated.

13. Head of a terracotta female protome, 
ID 58260

Pherai, Temple of Zeus Thaulios
Archaic period, end of 6th-beginning of 5th c. BC
Height: 0.098m, Width: 0.060m

Unpublished

 P. Α
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Intact, mended of two parts, solid, moldmade. 
Brown-orange clay. On the surface brown thin slip. 
Traces of fire. The figure is depicted frontally, seated 
and abstractly rendered. The back is entirely flat. The 
seat is rendered rudimentarilly. The hands, bent, rest 
on the knees. The feet rest on a low footstool. The gar-
ment is not rendered in detail, but the figure is proba-
bly wearing a long plain chiton. She wears a high cylin-
drical polos covered with an epiblema, a cloth veil that 
fell on the shoulders. The facial features are roughly 
rendered. This figurine is probably the product of a 
local workshop with eastern influences.
Figurines of the enthroned/seated female figures are 
manufactured in many archaic workshops, most nota-
bly those of Boeotia, Corinth, Attica, Eastern Greece, 
Ionia and Rhodes. They appear from the end of the 
7th c. BC and continue to be manufactured with var-
ious techniques until the beginning of the 5th c. BC. 
They are especially used as offerings in sanctuaries, 
dedicated mainly to female deities with chthonic or 
other qualities, such as Artemis, Demeter and Kore, 
Aphrodite and the Pheraean goddess En(n)odia.

14. Terracotta figurine of a seated female, 
ID 58577

Pherai, Temple of Zeus Thaulios, Pit
Archaic period, end of 6th–beginning of 5th c. BC
Height: 0.123m, Width: 0.044m, Max. thickness: 
0.025m

Unpublished

P. Α.
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Almost intact. Part of the feet and the end of the snout 
are missing. Orange-red clay. Traces of white slip on 
some parts of the surface. Moldmade partially, solid, 
bears hole at the bottom. The ears, eyes, the back and 
the tail of the animal are rendered in relief.
The iconographic type of the pig is widespread 
throughout the 5th c. BC. It is used either as an offer-
ing in sanctuaries or as a grave good in child burials. 
The pig, one of the symbols of the goddess Demeter, is 
generally associated with the cult of chthonic deities, a 
quality of En(n)odia and Zeus Thaulios, who were wor-
shiped together in the big sanctuary at Pherai.

15. Terracotta figurine of a pig, ID 58578

Pherai, Temple of Zeus Thaulios, Pit
Classical period, 5th c. BC
Height: 0.56m, Length: 0.105m, Thickness: 0.04m

Unpublished

P. Α.
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Intact with small chips and horizontal surface cracks 
characteristic of the material. Pierced along its length 
and width, most likely in order to be suspended or in-
serted into another object. The feline, possibly a lion-
ess or a young lion, is represented sleeping or resting, 
with the head facing right and resting on the right front 
leg. The beginning of the tail, folding between the legs, 
can be observed. On the head, incised decoration with 
alternating angles and band with diagonal incisions. No 
features are preserved on the face, probably a sign of 
wear. The animal lies on a rectangular thin flat base, 
representing the ground. The lower surface of the base 
is decorated with an incised chequer motif, inscribed on 
two parallel rectangles. Ivory as raw material but also 
items made of this material were generally imported 
from the East (Syro-Palestine, Phoenicia, Egypt). How-
ever, ivory products were produced in Greece since the 
Mycenaean period.

16. Animal figurine made of ivory, ΒΕ 52457

Pherai, Temple of Zeus Thaulios
Archaic period, 7th-6th c. BC
Length: 0.042m, Width: 0.017m, Height: 0.014m

Unpublished

P. Α.
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Orange clay. Upper part of a moldmade lamp. On the 
disc, preserved intact is the relief image of a bearded 
Zeus, standing frontally with his head slightly lowered 
and to the left. A himation covers the shoulders, hang-
ing from the arm of the raised right hand, with which 
the god is probably holding a scepter. With his left 
lowered hand, he holds a thunderbolt and next to his 
right foot a bird, possibly an eagle, is depicted sitting. 
On the lamp’s shoulder on periphery of the disc, there 
is decoration consisting of a series of impressed eggs.
The depiction finds its exact parallel on a lamp from 
Corinth, from whose workshop it probably originates. 
The choice of depicting Zeus is related to the ancient 
Greeks’ respect for the supreme god.

17. Fragment of a terracotta lamp with relief 
depiction, ID 58453

Pherai, V. Chatzitheodorou plot
Roman period, end of 2nd–beginning of 3rd c. AD 
Length: 0.072m, Width: 0.057m

Publication: Δουλγέρη-Ιντζεσίλογλου 2016, 333, fig.6

P. A.
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Obverse: Head of Zeus with oak wreath to the right.
Reverse: Athena Itonia to the right, with shield and 
spear. Around the goddess ΘΕΣΣΑ ΛΩΝ; above the 
spear ΠΟΛΥ  ΞΕΝΟΥ.
The Roman general T. Flamininus, victor of the Se-
cond Macedonian War, declared the independence of 
the Greeks from Macedonian rule. It was at this time 
that the Thessalian League was re-established, led by 
a strategos, whose term was annual. The League was 
a confederation of Thessalian cities, had judicial and 
financial authority and organized contests and festi-
vals. It declared its relative autonomy by issuing coins 
under its name, mainly staters, in the 2nd and 1st c. 
BC. Thereafter Augustus imposed the Roman denari-
us as official currency.
Polyxenus appears in a manumission inscription from 
Krannon as strategos (general) and slave liberator. His 
term as strategos of the Thessalian League dates from 
around middle of the 1st c. BC.

18. Silver coin of the Thessalian League, 
ΒΕ 50718

Pherae
Roman period, 44–40 BC
Diameter: 0.0028m, Weight: 4.97gr

Unpublished

Ε.Ν.
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Obverse: Heracles’ head with lionskin to the right.
Reverse: Zeus holding an eagle sitting on a throne 
to the left. He holds a sceptre in his left hand, while 
an eagle sits on his right hand. On the right, the in-
scription AΛEΞANΔΡOY. On the left, below the eagle, 
a kithara is depicted; under the throne is the mono-
gram “A”.
The genealogical tree of the Macedonian kings 
showed that they were descendants of Heracles, son 
of Zeus. It is for this reason that the god is often de-
picted on Macedonian coins.
This coin is a posthumous issue by Philip III Arrhi-
daeus. The continuation of “Alexanders’” issues af-
ter his death, proves the political exploitation of the 
dynastic continuity by the successors, and especially 
the financial power of this monetary issues.
The subjects depicted on both sides are not acci-
dental, since the figures of Zeus and Heracles had 
gained recognition and respect not only in Macedo-
nia but also in the entire Greek world.

19. Silver coin of Alexander III, ID 32693

Pherai
Hellenistic period, 323 - 310 BC 
Diameter: 0.0024m, Weight: 3.89gr

Unpublished

Ε.Ν.
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Foot preserved to the beginning of the ankle, missing 
the two smaller toes. Orange clay, reddish paint on 
the surface. It belongs to a male colossal statue. The 
shoe sole is tied to the leg by two pairs of straps deco-
rated with herringbone and round motifs. At the inter-
section of the straps,  a shield-shaped clay plaque with 
the characteristic symbols of Zeus, the thunderbolt 
with two fast wings (ωκύπτερα) in the middle, symbol-
izing the eagle. A thin triangular surface and cords with 
leaf decoration begin at the end of the shield-shaped 
clay plaque towards the ankle. The katymma (sole) fol-
lows the outline of the big toe and bears two bands, 
also decorated with leaf motifs. The small trapezoidal 
rough surface on the extension of the underside of 
the shield-shaped clay plaque is difficult to interpret.
Based on the symbols on the sandal, Apostolos Ar-
vanitopoulos attributed the statue to Zeus, and the 
remains of the buildings he investigated on the acrop-
olis of Omolion as a temple dedicated to the god. Be-
cause of its colossal size, it seems likely that the god 
was depicted seated. Free-standing life-size terracotta 
statues, although rare, are known from the Helladic 
region.

20. Fragment of the right foot of a terracotta 
statue, ΒΕ 52504

Homolion, Temple
Hellenistic period (?) 
Length: 0.73m, Width: 0.355m

Publication: Αρβανιτόπουλος 1910, 189. Βήτος 2017, 261

P. Α
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Unit 2

Demetrias. Aerial photograph
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Demetrios Poliorketes, king of the Macedonians, 
founded Demetrias as a new capital and military base, 
in the early 3rd century BC, in his effort to ensure the 
effective administration of the state.
Since its foundation and until its conquest by the Ro-
mans in 168 BC, Demetrias, witnessed great prospe-
rity and acquired a cosmopolitan character. It became 
a major international trade centre, a pole of attraction 
for settlers from all over Greece and many of the Me-
diterranean regions.
Demetrias was among the great cities of antiquity. The 
perimeter of its strong fortification walls is more than 
8.000m long. The city had two ports for commercial 
ships and warships. A series of public buildings such 
as the palace, situated in the center of the east se-
ctor on top of a hill, the theater, an important land-
mark of the Hellenistic city, the Heroon or Sanctuary 
of the Archegetes and Ktistes, the Sacred Agora with 
the temple of Artemis Iolkia, other sacred and private 
buildings, complete the image of the ancient city. Its 
cemeteries extended outside the fortification walls, in 
three areas that are described according to cardinal 
points and their relation to the city: the north, the east 
and the south cemetery.
The excavations at Demetrias began in the late 19th 
century and continue to this day. Apostolos Arva-
nitopoulos excavated a large part of the walls, in the 
towers of which he uncovered the famous painted fu-
nerary stelai, an original set of paintings on ancient

movable objects, the Sanctuary of Pasikrata and a large 
part of the cemetery, located just outside the south 
gates of the wall. Among the graves he found small de-
posit pits, filled with clay figurines and marble statu-
ettes, stone small altars and clay lamps. He also found 
votive stelai dedicated to the goddess Pasikrata and 
inscribed votive altars, a torso of a large clay female 
statue of natural size and a marble head, slightly over 
life-size, thought to belong to the cult statue of Pasikra-
ta. Based on the finds alone, since no architectural re-
mains have been found, it appears that the goddess 
was worshiped at the cemetery. Despite the looting of 
this cemetery in the early 2nd century BC and the use 
of nearly all of its grave stelai to repair and reinforce 
the towers of the south fortifications, the cult of Pa-
sikrata was maintained in the area for more than half 
a millennium (from the beginning of the 3rd century 
BC until the mid-3rd century AD). According to a 2nd 
century inscribed marble small altar from the same 
site, the goddess En(n)odia and probably Hermes were 
worshiped along with Pasikrata. The problem of attri-
buting the name “Pasikrata” to a particular deity, Perse-
phone, Demeter or Aphrodite, has not been resolved. 
It is undisputed, however, that Pasikrata, as well as the 
other deities, whose presence is attested here, were 
worshiped only in relation to the dead.

DEMETRIAS
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Intact. Traces of white slip. The figure is represented 
standing frontally, with a slight twist of head to the 
right. She rests her weight on the left leg, with the right 
relaxed to the side; simple square base. She is dressed 
in a chiton and himation tightly wrapped around her 
body. The hands also covered, but can be seen under-
neath the garment. The right hand, bent, rests on the 
chest while the left, slightly bent, is lowered to the side.

1. Terracotta figurine patrice, M 2004

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period, 3rd c. BC
Height: 0.176m

Publication: Stamatopoulou 2014,207-255, fig.5

P. T.
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Mended. Traces of white slip.
The figure, probably Aphrodite, is depicted standing 
frontal with a slight twist of head and the upper part of 
torso towards the left. She stands on a simple ellipsoid 
base with the right leg bearing her weight. Her right 
hand, bent at the elbow, holds the himation, while the 
left is relaxed and lowered by her side, perhaps resting 
on a pillar. A small child, possibly an Eros, is supported 
on her left shoulder. The figure is dressed in a chiton 
and himation. Her hair, parted in the middle, frames 
her face with ring shaped curls and is pulled the back in 
bun. She wears a stephane.

2. Terracotta figure patrice with representa-
tion of Aphrodite, M 2002

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period, 3rd c. BC
Height: 0.232m

Publication: Αρβανιτόπουλος 1928, 47, εικ. 55. 
Stamatopoulou 2014, 207-255, fig.7

 P. T.
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Mended and restored. Traces of white slip. The figure 
is depicted standing frontally, slightly turning the head 
and upper part of the torso to the left. She leans with 
the with the elbow and forearm on a small pillar. The 
right hand is bent and rests on the corresponding hip. 
The figure steps firmly with the right leg on an ellip-
soid base, while the slightly bent left leg crosses over 
the right leg. She wears a chiton and a himation. The 
hair, parted in the middle, frame the face with ring 
shaped curls and is pulled back of the head in a bun.

3. Terracotta figurine of a standing female, 
M 2023

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery. 
Hellenistic period, 3rd c. BC
Height: 0.239m

Publication: Αρβανιτόπουλος 1928, 46-47

P. T. 
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Traces of white slip. Head missing. The figure sits on 
a bench with the torso turned to the right. The legs 
are crossed at the ankles. The bent right hand holds a 
bunch of grapes, the left hand rests on the seat. She 
wears a chiton and a himation.

4. Terracotta figurine of a seated girl, Μ 2009

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period, 3rd c. BC
Height: 0.121m

Publication: Αρβανιτόπουλος 1928, p. 47, fig. 55
P. T.
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Traces of white slip. All figures are depicted standing 
on a low, simple base. They wear a chlamys fastened 
on the right shoulder covering the entire body to the 
knees, a chitoniskos and high shoes. The right hand, 
slightly bent, rests relaxed next to the torso. The left 
bent hand reaches almost to the chin. The hair, with 
relief curls covers the temples. They wear a type of 
hat called kausia. The figurines all belong to the same 
iconographic type and relate to Demeter’s status as 
kourotrophos and as child protector.

5- 9. Terracotta figurines of boys, 
Μ 2013, 2014, 2016 and 2020-2022

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period, 3rd c. BC
Height: 0.151 -0.16m

Publication: Stamatopoulou 2014, 207-255, fig. 5
      
P. T.
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Fragmentarily preserved. The figure is depicted frontal-
ly. Wears high-girded chiton, belted below the chest.

10. Torso of a terracotta life-size female 
figure, Μ 2001

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period, end of 3rd c. BC - early 2nd c. BC
Preserved height: 0.254m

Publication: Stamatopoulou 2014, 207-255, fig. 8

P. T.



46

Obverse: Athena’s head with Corinthian helmet to the 
right. 
Reverse: Nike with torso turned ¾ to the right. She 
holds a wreath in her right hand and a stylis with the 
left. Below the stylis, is the monogram AT. In front of 
the Nike a thunderbolt. On the right is a vertical in-
scription ΑΛΕΞΑΝΔΡΟ[Υ].

11. Gold stater of Alexander III, ΒΕ 51060

Demetrias
Hellenistic period, 336-323 BC
Diameter: 0.02m

Unpublished

P. T.
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Pendant made of thin gold sheet in the shape a nais-
kos. It bears a repoussé  representation of a standing 
female figure, probably Artemis En(n)odia, with the 
torso frontal and the head in profile. She wears a chi-
ton and a himation that covers the head and falls on 
her shoulders. In the left hand she holds a torch and 
in the right a phiale.

12. Gold pendant, ΒΕ 6223

Demetrias, South Cemetery
Hellenistic period
Height: 0.022m

Unpublished
P. T.
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Oval shape. Decorated with floral motifs, rendered in 
filigree. Four gold tubular fittings belong to its clasp.

13. Gold fibula, ΒΕ 6047

Demetrias, South Cemetery
Hellenistic period, 3rd c. B.C
Length: 0.025m

Publication: Μπάτζιου-Τριανταφυλλοπούλου 2012, 252

P. T.
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Hammered, circular bezel with a repoussé represen-
tation of a mounted rider on a galloping horse. The 
figure is surrounded by a twisted thin coil. 
The gold fibula BE 6047 and the gold ring BE 6046 
come from a richly furnished child burial of the 3rd c. 
BC in a pit grave.

14. Gold finger ring, ΒΕ 6046

Demetrias, South Cemetery 
Hellenistic period, 3rd c. BC
Ring diameter: 0.013m, Diameter of bezel:0.011m

Publication: Μπάτζιου-Τριανταφυλλοπούλου 2012, 252

P. T.
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The front bears an engraved, four-line inscription:
ΜΕΝΕΚΡΑΤΗΣ /ΚΑΙΔΗΜΗΤΡΙΟΣ / ΑΡΤΕΜΙΔΙ / ΕΝΟΔΙΑΙ
According to the inscription Menekrates and Demetri-
os dedicated the altar to Artemis En(n)odia. 
The incense burner was found in the sanctuary of Pa-
sikrata and Artemis En(n)odia in the southern 
cemetery of Demetrias, just outside the south gate and 
west of the road connecting the city with its southern 
commercial port. The sanctuary’s location justifies the 
dedication of the small altar to Artemis En(n)odia, as 
protector of travellers.  

15. Marble small votive altar, 
Λ (Γιαννόπουλου, Τόμος Β) 210

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery 
Hellenistic period, early 2nd c. BC
Height: 0.13m

Publication: Stamatopoulou 2014, 207-255, fig. 22. 
Χρυσοστόμου 1998,191, pl. 26β

P. Τ.
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The front part of the left leg is broken away. The god-
dess is depicted as a huntress, running to the left. 
With the left hand she holds a torch and with the right 
most probably a bow. She wears a himation, a fawn 
skin (νεβρίδα) and a short chiton and boots.

16. Marble statuette of Artemis En(n)odia,
 Λ 563

Demetrias, Sanctuary of Pasikrata in the South
Cemetery
Hellenistic period
Height: 0.245m

Publication: Stamatopoulou 2014, 207-255, fig. 17. 
Χρυσοστόμου 1998,192, pl. 29α

P. Τ.
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Head missing as well as part of the right leg. Traces of 
red slip on the garment, under the chest and on the 
left leg. The goddess is depicted as a huntress, run-
ning to her left in front of a tree trunk. The slightly 
bent right hand most probably holds a bow.

17. Marble statuette of Artemis En(n)odia, 
Λ 551

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period
Height: 0.31m

Publication: Stamatopoulou 2014, 207-255, fig. 17. 
Χρυσοστόμου 1998, 193, pl. 29β

P. T.
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Head missing. The figure is depicted frontally, with 
a slight turn of the torso to the right. The bent right 
hand rests on the corresponding hip. She stands with 
her weight on her  left leg, while the relaxed right leg 
is to the side. She is dressed in a pleated chiton ,belted 
below the chest, and a himation.

18. Marble female statuette, Λ 556

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period
Height: 0.24m

Publication: Stamatopoulou 2014, 207-255, fig. 18

 P. T.
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Mended. Head missing. The goddess is depicted frontal-
ly, with the upper part of the torso turned to the right. 
She is leaning on a herm with the left elbow and fore-
arm of and holds an apple. The bent right hand rests on 
the corresponding hip. She stands with the weight on 
with the right leg, while the left is relaxed. She wears a 
transparent, delicate chiton and a himation that covers 
her left shoulder and lower body.

19. Marble statuette of Aphrodite, Λ 548

Demetrias, Sanctuary of Pasikrata in the South 
Cemetery
Hellenistic period
Height: 0.29m

Publication: Stamatopoulou 2014, 207-255, fig. 16

P. T.



55

ATHANASSAKEIO ARCHAEOLOGICAL MUSEUM OF VOLOS 1909 - 2019

Stele in the shape of a naiskos, adorned on each side 
with ribbed pilasters in high relief. Above them rests 
an architrave in high relief, crowned by a pediment 
with an evenly shaped cornice.
The background is adorned by a relief representation 
of two figures facing each other. On the left a standing 
girl with her torso almost frontal and the head turned 
in ¾ view. She wears a chiton and a himation. A youth 
stands with head in profile on the right. He wears a 
himation that covers the upper part of the torso leav-
ing the lower part of the body bare. A cage with a bird 
is represented at the lower left corner in relief, with a 
a second bird depicted outside the cage. At the lower 
right corner, the figure of a dog , also in relief, turns its 
head towards the child.
On the pediment’s drum a naturally rendered relief 
rosette and two birds supporting a flower garland.
The architrave bears the inscription 
ΕΥΠΡΑΞΙΣΑΡΙΣΤΟΒΟΥΛΟΣ, while on the background of 
the relief, under the architrave one can read the in-
scription [Α]ΠΟ[Λ]ΛΩΝΙΔΟ[Ο…].  
Based on the inscriptions, this is the grave marker of 
Eupraxis and Aristoboulos, children of Apollonides.

20. Marble funerary stele of Eupraxis and 
Aristoboulos, Ε 377

Demetrias (Found in St. Nicholas Church at Portaria, 
Pelion)
Roman period, 1st c. BC–1st c. AD. 
Height: 0.535m

Publication: IGIX 2, Νο 1160, 157-158, fig. 5

P. T.
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Stele in the form of a naiskos, flanked by pillars sup-
porting a horizontal architrave with antefixes. A paint-
ed, Ionic kymation adorns the architrave and the capi-
tals. The inscription records the personal name of the 
deceased and his patronym: ΠΡΩΤΟΣ ΖΕΙΠΥΡΩΝΟΣ. 
The stele is adorned with the painted representation 
of man and a dog on a wide green-coloured ground 
line. On the left, a standing male figure is depicted in ¾ 
view. He wears a short chiton, a light-colored himation 
that covers his left hand and high shoes. The figure 
extends his right hand to the dog on his right. A herm 
is represented below the scene. 

21. Marble funerary stele of Protos, Λ 352

Demetrias, 3rd Τower of the city’s fortifications
Hellenistic period, end of 3rd c. BC - early 2nd c. BC
Height: 0.46m

Publication: Αρβανιτόπουλος 1928, 136, pl. 163

P. T.
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The upper part is preserved. The stele bears a pedi-
ment-like finial with acroteria. On the shaft beneath 
it is a three-versed inscription ΑΡΤΕΜΙΔΙΕΙΛΕΙΘΥΙΑΙ / 
ΕΥΒΙΟΤΑΑΣΑΝΔΡΟΥ / ΕΥΞΑΜΕΝΗ.
This is a votive stele dedicated to Artemis Eileithyia 
from Eubiota, daughter of Asandros. The cult of Arte-
mis under the epiclesis “Eileithyia”, protector of child-
birth, was particularly popular in Gonnoi, where she 
was also worshiped as “Genetaira”, “Lochia” and “Eulo-
chia”. Women used to donate offerings to these god-
desses, hoping to have a painless and safe childbirth.

22. Marble votive stele, Ε 21

Gonnoi
Hellenistic period, end of 3rd c. BC–beginning of 2nd 
c. BC
Height: 0.33m

Publication: Heinz 1998, 249-250

P. T.
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Inscribed base. On the upper horizontal side, is a cav-
ity for the insertion of the offering. On the front side 
is a four-line inscription in recessed square that reads 
ΠΑΣΙΚΡΑΤΑΙ  / ΘΕΑΝΩ / ΔΙΟΤΙΜΟΥ / ΙΕΡΗΤΕΥΣΑΣΑ. Ac-
cording to the inscription, the offering was given to Pa-
sikrata by Theano, daughter of Diotimos, after the end 
of her term as priestess of the goddess. 
Pasikrata was identified by A.S. Arvanitopoulos and N. 
Papachatzis with Aphrodite as a chthonic goddess of 
the dead, due to the discovery of Aphrodite’s statuettes 
in the sanctuary of the former and because of the pro-
ximity of her cult’s finds to the city’s cemetery respe-
ctively. Aphrodite is a goddess of fertility both in the 
mortal world and the underworld. This quality turns 
her into a consoling goddess whose figure accompa-
nies female and child burials.

23. Marble base of a votive offering, E 827

Demetrias, Sanctuary of Pasikrata
Hellenistic period, late 3rd-early 2nd c. BC
Height: 0.22m

Publication: Stamatopoulou 2014, 207-255, fig. 19

P. T.



59

ATHANASSAKEIO ARCHAEOLOGICAL MUSEUM OF VOLOS 1909 - 2019

Mended from three fragments. The lower right end is 
missing. Traces of red paint.
The stel,  with a frame in high relief in the form of a 
naiskos, bears a relief representation of a standing 
young armoured rider in front of his horse. The rider 
is pictured frontally with a slight tilt of the head to-
wards his horse on the right. He wears a short chiton, 
a cuirass, a himation, and helmet. Holds a conical ob-
ject in his left raised hand, and a libation phiale in the 
right. The horse is depicted in profile, wearing a bridle 
and walking to the right. Beside the rider is a tree, with 
a snake coiling around its trunk. 
On the lower right corner of the frame the beginning 
of a 1-line inscription reads ΗΡΩΙ…

24. Marble funerary stele, Λ 292

Demetrias, 3rd tower of the South Wall of the ancient 
city
Hellenistic period, end of 3rd c. BC - first half of the 
2nd c. BC
Height: 0.39m

Publication: Αρβανιτόπουλος 1949 - 1951, 158-160, no. 292, 
fig. 3

P. T.
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Mended from two fragments. Terminates in a horizontal cor-
nice. Phila, the dead young woman, and a young man are de-
picted in the centre of the scene. Phila wears a chiton, a hima-
tion and sandals. She stands with her weight on the right leg 
while the left slightly bent, is to the side. The left hand holds a 
fruit, maybe an apple. With the right hand extended to the right 
she places an unidentifiable object on a round three-leg table, 
whose legs are in the form of animal legs. There is a skyphos 
on the table. 
To the right of Phila, behind the table, is a standing young man 
turned in ¾ view. He wears a short-sleeved chiton, belted, a hi-
mation on the left-shoulder and horse riding boots. He holds a 
fruit with his left hand, that is similar to that of Phila, while with 
his right he places an offering, as a sacrifice, on the upper step 
of a pedestal in the form of a herm.
To the left of Phila, in the background, a maid is depicted almost 
frontally. She wears a chiton, belted at the waist and short es-
this. She holds a dish containing fruit with both hands in front 
of the chest.
A painted, Ionic kymation adorns the face of the cornice. Under 
the cornice on the shaft, the inscription records the personal 
name of the deceased and her patronym: ΦΙΛΑ / ΜΕΛΑΝΟΣ.
The missing ethnic implies that Phila was not a foreigner in 
Demetrias.  

25. Marble funerary stele of Phila, Λ 30

Demetrias, 1st Τower of the South Wall
Hellenistic period, end of 3rd c. BC–early 2nd c. BC
Height: 0.946m

Publication: Αρβανιτόπουλος 1928, 158-159, fig. 190
P. T. 
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Mended from many fragments and restored. Missing the lid, 
part of the neck and shoulder, the vertical and one of the 
horizontal handles.
Hydria with continuous profile, consisting of two parts that fit 
perfectly. The lip of the vessel is bilateral with a slight eleva-
tion at the centre while the rim turns downwards. The hydria 
reaches its maximum diameter at the handle level, and has a 
low foot with ring base.
The construction of the hydria in two parts indicates that the 
vessel was intended to serve as an urn.
Urn hydriai, made of alabaster (travertine), are rare finds in 
the Greek world. Most of the known examples have been 
found in Alexandria’s cemeteries. Outside Egypt, alabaster 
vessels are known from Rhodes, an island with many trade 
exchanges with Ptolemaic Egypt, but also Pompeii, where 
in the 1st c. BC are used as funerary urns. According to its 
shape, the hydria of Demetrias dates to the Early Hellenistic 
period. It is apparently an import from Egypt and was a pre-
cious burial gift, corresponding to the silver altar from the 
southern cemetery of Demetrias or the double-sided ivory 
plaque, probably a lid of a pyxis, kept at the National Archae-
ological Museum of Athens.
The find is indicative of the cosmopolitan character of Deme-
trias and its extensive trade links during its peak in the 3rd 
and early 2nd c. BC.

26. Alabaster hydria, ΒΕ 52591

Demetrias, South Cemetery
Hellenistic period, 3rd c. BC
Height: 0.557m, Max. diameter: 0.32m

Publication: Βερδελής 1951, 98, fig. 10

P. T. 
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Mended and restored.
Wide, hemispherical body. In the interior, a medallion 
bears an erotic scene in the presence of Eros in high 
relief, defined by concentric incised circles. Around 
the scene, “West Slope” decoration. 

27. Terracotta libation phiale, Κ 2291

Demetrias, Sanctuary of Pasikrata
Hellenistic period, 3rd-2nd c. BC
Height: 0.047m, Diameter: 0.162m

Publication: Stamatopoulou  2014, 207-255, fig. 13

P.T.
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Mended and restored. 
The body rests on three legs in the shape of relief Si-
rens. The walls of the vessel are sloping slightly inwards. 
“West Slope” decoration on the lid and dome. On the lid, 
a central relief medallion with busts of Aphrodite and 
Eros, and a painted garland. Incised garland with paint-
ed leaves on the cylinder of the lid.
The cult of Aphrodite was also chthonic in nature, con-
sidered to be the protector of the dead, and was wor-
shiped in shrines or temples located among graves or 
near cemeteries. 
Sirens were mythological beings with a female head 
and the body of a bird of prey. They were considered 
Muses of the Underworld and inhabited the islands of 
the Blessed , the ultimate destination of the souls of he-
roes and virtuous men. 
In this capacity Sirens are depicted on various burial 
monuments, as on the grave good from Demetrias.

28. Terracotta tripod pyxis with lid, ΒΕ 6412

Demetrias, Handed in by a citizen
Hellenistic period, 2nd c. BC
Height: 0,177m, Max. diameter: 0,155m

Unpublished 

Ε.Ν.
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Cylindrical body, slightly sloping inwards towards 
the rim, deep hemispherical bottom. High cylindrical 
lid with a central raised relief medallion with a bust 
of Artemis. Three animal-shaped legs hold a wide 
border intended to support the lid. Various epithets 
are attributed to the goddess, suggestive of her mul-
tiple qualities and identities (Ελαφία, Ταυροπόλος, 
Κυνηγέτις, Δενδρίτις). In addition, she was called Lo-
chia in her capacity as protector of motherhood and 
childbirth.
Pyxides are linked to the daily life of women. They 
were used for jewelry storage or as cosmetics box-
es. Pyxides are also often used as grave goods in the 
grave of women, just like the pyxis from Demetrias.

29. Terracotta tripod pyxis with lid, ΒΕ 17760

Demetrias, Northern Cemetery
Hellenistic period, second half of the 2nd c. BC
Height: 0.14m, Max. diameter: 0.128m

Publication: Νικολάου 2000, 52-53

Ε.Ν.



65

UNIT
APOLLO 3



66

Ενότητα 3

 
The Sanctuary of Apollo on “Soros” hill. Aerial photography The excavation at the Sanctuary of Apollo Koropaios 

(Archives of the Archaeological Society at Athens)
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In Greek mythology Apollo appears as the eternal 
“Golden-Hair” teenager, master of Light, Clairvoyance 
and Music. He was the god singing the paeans and 
possesed the gift of healing, by placing his hand on 
the patient and giving his therapeutic light. His healing 
and divinatory identity made him extremely famous 
in the entire Helladic world. Many cult events were or-
ganized in his honor, and due to his therapeutic and 
prophetic attributes numerous pilgrims from all over 
the Hellenic world, bearing offerings flooded his sanc-
tuaries, seeking healing from illnesses or oracles for 
the future.
Apollo was worshiped with local epithets in several 
regions of ancient Thessaly and Magnesia, as is indi-
cated by ancient sources, but also in many cases by 
archaeological evidence.
On the coast of the Pagasetic Gulf, Apollo Pagasaeus 
was worshiped. He was also called Aktios or Embas-
sios. According to the myth, the Sanctuary of Apollo 
was founded by Kyknos, king of Amphanai. Heracles 
killed him, because he harassed his worshipers, who 
participated in the sacred procession of Apollo.   
On the hill “Soros”, in the area of Alykes in Volos, Ar-
vanitopoulos partially investigated in the beginning of 
the previous century a fortified city, which is proba-
bly identified as the ancient Amphanai. In the 1970’s 
V. Milojĉic partially excavated the temple of Apollo, 
south of the city’s fortification walls. The excavation 
was completed in the period 2004-2008, as part of 
collaboration project of the Ephorate of Antiquities of 
Magnesia and the University of Thessaly.

According to the archaeological data, the temple ope-
rated for almost three centuries (6th–3d century BC). 
It consisted of the pronaos, the cella, which had an in-
ner wooden colonnade with ten columns, a stone-built 
bench on its three sides and two adjacent spaces to 
the south. The excavation brought to light many finds, 
such as fragments of statues, votive bases, a Panathe-
naic amphora with the depiction of a race, numerous 
items of jewelry, figurines, and many other offerings to 
the god. 
Apollo Koropaios belonged to the triad of the gods of 
Magnetes. It is for this reason that Koropi, due to its 
association with the famous oracle of the god, held a 
special place among the cities of Magnesia. In 1882, the 
discovery of a decree of the city of Demetrias, in the 
village “Boufa” on Mount Pelion, which included reso-
lutions concerning the oracles’ function, confirmed the 
identification of the area with ancient Koropi.
In 1906 Arvanitopoulos conducted an excavation at the 
site “Lotos” and unearthed the architectural remains of 
an oblong stoa-like building, which was interpreted as 
the courtyard of the sanctuary of Apollo. The excava-
tion yielded black-figure vases, clay decorated plates, 
the base of a small votive statue, as well as fragments 
with painted decoration from from the terracotta coat-
ing of the building’s Corinthian type entablature, be-
longing to two or more structures, dating from the 6th 
to the 3rd century BC. Unfortunately, investigations did 
not continue, the excavation trench was covered and 
not even the memory of the site where it took place 
was retained.

APOLLO
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Fragmentarilly preserved with depiction of a standing 
child. Part of the slab where the child was stepping on, 
part of the right foot up to the shin, a small fragment 
of the himation, and the imprint of the left foot on the 
slab are preserved.
The child’s figure can be restored on the basis of a 
similar statue, depicting a standing boy, from the 
Asklepieion of Piraeus.
This statue was found with two other child sculptures 
and with many other important finds in the pronaos 
of the sanctuary of Apollo. The dedication of child and 
adolescent statues was extremely widespread in 
Asklepieia and in sanctuaries of healers and kouro-
trophic deities. The offering of boy statues at the sanc-
tuary of Soros is probably related to the welfare of the 
dedicators and the healing or the maturation of male 
children which ensured the continuity of the family 
and the city.

1. Fragment of a marble statuette, Λ 783

Amphanai, Temple of Apollo
Hellenistic period, end of 4th c. BC 
Height: 0.22m, Length of base: 0.175m, Width of base: 
0.14m

Publication: Λεβέντη 2009, 298, fig. 8

D. A.
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Ring with oval bezel made of colorless transparent 
glass. Bears inlaid hammered gold foil depicting a 
winged Nike. Part of the rim missing.
This type is known from Greece and the Black Sea. The 
closest parallels come from similar gemstone
pendants and rings from Pantikapaion (Kerch), Pavlo-
ski, Kurgan, Homolion. The aforementioned rings 
probably belong to the same workshop, located in 
Northern Greece.
The ring was found in the south room of the temple of 
Apollo, along with many other elaborate small objects. 
Rings and jewelry in general were personal items of 
the worshippers and were dedicated as offerings to 
the deity.

2. Finger ring with inlaid gold, ΒΕ 41409

Amphanai, Temple of Apollo 
Hellenistic period, end of 4th– 3rd c. BC
Length: 0.024m, Width: 0.018m

Publication: Μαζαράκης Αινιάν 2009, 278, fig. 34. 
Μαζαράκης Αινιάν 2010, 233-4, fig. 107

D. Α.
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Hoop ring with oval bezel bearing a relief representa-
tion of Thetis holding a shield, riding a seahorse.
The decorative motif often adorns not only bronze but 
also silver, gold and ivory rings. 
The finger ring was found in the south room of the 
temple of Apollo, where the votive offerings to the god 
were probably deposited. Bezel finger rings are highly 
elaborate, usually decorated and clearly differentiated 
from the simple bronze rings, highlighting the social 
status of the dedicators.

Hoop fnger ring with oval bezel, bearing a relief repre-
sentation of a kneeling winged ERos.
Finger rings with similar depictions of Eros have been 
found in several regions of Greece. Some of them 
come from sanctuaries and were offerings to the 
deities.
This particular find was found in the south room of 
the Temple of Apollo along with numerous other rings 
and jewels.

3. Bronze finger ring, ΒΕ 41415

4. Bronze finger ring, ΒΕ 41375

Amphanai, Temple of Apollo
Classical period, end of 5th c. BC
Length: 0.013m, Width: 0.019m

Amphanae, Temple of Apollo
Classical period, 4th c. BC
Length: 0.018m, Width: 0.011m

Publication: Μαζαράκης Αινιάν 2009, 278, fig. 31. Βήτος – 
Πανάγου 2012, 317, fig. 2

D. Α.

Publication: Μαζαράκης Αινιάν 2009, 277-8, fig. 30. 
Βήτος – Πανάγου 2012, 317, fig. 2

D. Α.
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Hoop finger ring with oval bezel, on which there is an 
engraved inscription ΧΑΙΡΕ/ΚΑΙ ΣΥ. 
Similar finger rings have been found in graves and were 
objects offered to the dead. The phrase inscribed on 
the bezel most often had a funerary character, serving 
as the last salute to the dead.
The finger ring was found in the same space as oth-
er offerings in the Temple of Apollo. In this case, the 
inscription is probably of a greeting nature, to thank 
God for a promise or a fulfilled wish.

5. Bronze finger ring, ΒΕ 41416

Amphanai, Temple of Apollo
Hellenistic period, end of 4th c.–beginning of 3rd c. BC
Lenght: 0.017m, Width: 0.014m

Publication: Μαζαράκης Αινιάν 2009, 278, fig. 32. Βήτος – 
Πανάγου 2012, 317, fig. 3

D. Α.
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Arched bow-shaped fibula with solid, lozenge-shaped 
arch and elongated fibula plate. The upper part of the 
arch bears incised linear decoration, as well as two la-
teral decorative buttons.
Similar fibulae are very common in many sanctuaries 
and cemeteries in Greece. 
Twenty-two fibulae of various types were dedicated at 
the sanctuary of Apollo. They were elaborate jewelry, 
commonly used by women to fasten their garment on 
their shoulders but at the same time to display their 
beauty and social status in special occasions.

6. Bronze fibula, ΒΕ 47818

Amphanai, Temple of Apollo
Archaic period, 6th c. BC
Length: 0.106m, Width: 0.043m

Publication: Βήτος – Πανάγου 2012, 317, fig. 4

D. Α.
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Four-leg miniature seat. Three legs preserved. The 
seat is square and covered with a relief mesh motif, 
which probably depicts the knitting of the cattail. The 
backrest consists of three vertical supports and one 
horizontal which is curved at the top and adorned 
with four relief stars. A relief star is also depicted on 
the central vertical support.
Similar finds were discovered in sanctuaries in Greece 
as offerings but also in tombs as grave goods.
The seat was found in a room, adjacent to the south 
side of the temple of Apollo. Its presence in the sanc-
tuary is interpreted as an offering to the god and 
probably reflects the special participation of the wor-
shippers in banquets and dinners. Alternatively, it may 
have been a toy and thus a personal item of a child.

7. Lead model of a seat, ΒΕ 47796

Amphanai, Temple of Apollo 
Hellenistic period, 3rd c. BC
Height: 0.079m

Publication: Μαζαράκης Αινιάν 2009, 278, fig. 33. 
Βήτος – Πανάγου 2012, 321, fig. 9

D. Α
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Miniature tray with a flat rectangular base and sides 
that gradually turn upwards, forming a continuous 
rim on its long sides. Triangular handles on the nar-
row sides are flanked by sharp edges. The interior is 
decorated with a slightly protruding rectangular relief 
frame.
Similar tray models, in which various kinds of food are 
depicted, such as fish and other seafood or pastry, 
have been found in several Greek sites, either as vo-
tive offerings to gods or offerings to the dead.
The object was discovered in the south room of the 
Temple of Apollo, near a construction that was pro-
bably related to the process of offering dedications to 
the god. The tray was a prominent object associated 
with offerings, both in everyday life and in more spe-
cial cult rituals.

8. Lead model of a tray, ΒΕ 47757

Amphanai, Temple of Apollo
Hellenistic period, 4th-3rd c. BC
Length: 0.075m, Width: 0.046m

Publication: Βήτος – Πανάγου 2012, 321, fig. 9

D. Α.
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Rectangular stele with a cornice on its upper part. 
Broken in two parts. The lower part is mended and 
restored.
The stele bears a decree of the ancient city of Deme-
trias with announces the regulations for the proper 
functioning of the oracle of Apollo Koropaios, in an 
effort to increase its prestige. With this decree, the 
priesthood was elected, which would organize the ce-
lebrations in honor of the god. At the same time, the 
temple’s keeper is entrusted with the protection and 
care of the sanctuary throughout the year.
The stele was found on the southwest slope of the Pe-
tralona hill, in the village Boufa of Mount Pelion. Be-
cause of its size, it was broken in two pieces in order 
to facilitate its transportation to Volos. Its inscription 
significantly contributed to the discovery of the 
sanctuary of Apollo and to the identification of the 
area with the ancient city of Koropi in general.

9. Marble inscribed stele, Ε 714, 001 – 002

Koropi
Hellenistic period, second half of the 2nd c. BC
Height: 2.17m, Width: 0.70m, Thickness: 0.17m.

Publication: Lolling 1882, 69-76. IG IX, 2, nο. 1109

D.Α
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Antefixes with double-sided palmette decoration. 
Almost intact. The palmettes are formed of thirteen 
leaves, indicated with brown color on the orange sur-
face, radiating around a central egg, and a pair of 
horizontal small volutes at the base. 
These finds can be compared to similar examples from 
the Western Stoa and the Leonidaion at Olympia. Even 
more similar are the antefixes from the Southern Stoa 
in Corinth.
The antefixes were found during the excavations of 
the sanctuary of Apollo Koropaios and were parts of 
the tiling of a public building’s roof. They were end 
tiles, which apart from their decorative nature, held 
the other tiles in place and prevented small animals 
from entering the roof.

10-11. Clay antefixes, Κ 3385, 001, 001- 002

Koropi, Sanctuary of Apollo
Classical period, 350-325 BC
Height: 0.024-0.27m, Width: 0.205m, Thickness: 0.11m

Publication: Λεβέντη 2018, 135-136, fig. 11

D. Α.
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Fragments of raking simae. They consist of a flat band 
at the bottom, which ends in a kymation with a protrud-
ing curved head at the top. Their front side is 
decorated in three zones, with floral motifs following 
the Corinthian type of mainland Greece.
On the first sima the kymation is decorated with a series 
of seven-leaf palmettes with alternating red and black 
leaves and the flat band with a series of similar inverted 
palmettes. On the second sima, a series of alternating 
upright and inverted lotus flowers runs through the ky-
mation, while a continuous single guilloche covers the 
surface of the flat band. In both 
cases, the torus at the top is decorated with rectangu-
lar bands in red and black. On the back surface of both 
simae the sockets for their attachment to lateral frag-
ments are preserved. 
The raking simae adorned the facade of the sloping 
sides of the building’s roof, preventing rainwater from 
overflowing to the side of the pediments.

12-13. Clay fragments of raking simae, 
Κ 3385, 008 – 006

Koropi, Sanctuary of Apollo
Archaic period
12) 500-490 BC
13) 540-480 BC
12) Length: 0.69m, Height: 0.20m, Thickness: 0.07m.
13) Length: 0.305m, Height: 0.23m, Thickness: 0.07m.

Publication: Παπαχατζής 1960, 9, fig. 5. Λεβέντη 
2018,135, figs 9,10

D. Α.
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Fragments of cornice tiles. On the protruding visible 
part of the lower surface and on the facade of the tiles, 
zones with dark U-shaped motifs are preserved, which 
are framed by double bright outlines.
Based on their painted decoration, these finds can be 
compared to similar cornice tiles from the southern 
archaic temple at Kalapodi in Phthiotis, and with rak-
ing simae from Corinth and the Athenian Acropolis.
These tiles constituted part of the cornice, which was 
located on the upper part of the entablature and pro-
truded in order to protect the lower part of the temple 
from rainwater.

14-16. Clay cornice tiles, 
Κ 3385, 009 -007, 002 – 007, 003

Koropi, Sanctuary of Apollo
Archaic period, mid 6th c. BC
14) Length: 0.433m, Width: 0.515m, Thickness: 
0.095m
15) Length: 0.237m, Width: 0.100m, Thickness: 
0.038m
16) Length: 0.130m, Width: 0.165m, Thickness: 
0.050m

Publication: Λεβέντη 2018, 134-135
D. Α.
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Unit 4

Heracles fighting Kyknos. Attic black-figure amphora. Diosphos Painter. Circa 500-490 BC. 
Paris, The Louvre Museum, F385. © Photo RMN / H. Lewandowski
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Heracles is the most popular and multidimensional 
character of Greek mythology. Tamer of animals and 
the uncontrollable forces of nature, a civilizer who 
imposes social and moral order, a forefather and a 
model for rulers, the winner of death - immortal. An 
Argonaut and founder of the Olympic Games. He is 
worshiped all over the Mediterranean and beyond.
His travels to the edges of the then-known world made 
him a role model for Greeks who founded colonies 
and non-Greek neighbors who invested in promoting 
genealogical links with the hero.
His campaigns against Troy and the Amazons pro-
vided a model for Alexander’s campaigns in the East, 
since Heracles was recognized as Melkart by the Phoe-
nicians, Bess by the Egyptians, and Gilgamesh by the 
Babylonians.
The Thessalians honored and worshiped Heracles, 
whom they regarded as their ancestor and forefather. 
Indeed, one of his sons was named Thessalos.
The combat of Heracles and Kyknos, son of Ares, in the 
Pagasaean sanctuary of Apollo by the river Anavros, is 
the most important labor of the hero in Thessaly.
The cult of Heracles is attested in Demetrias, through 
a small-scale excavation of Apostolos Arvanitopoulos 
in 1915 in the area north of the theater, by an inscrip-
tion of the 3rd or 2nd century BC engraved on a mar-
ble block from the site “Bourboulithra” and a diagram 
(letter) of Philip IV (184 BC) on a marble stele, found in 
the area of the ancient theater, referring to Heracles 
Kynagidas. The myth that connects Heracles to the city

of Pherai reaches the boundary of the metaphysical. 
On his way to Thrace, to bring back the Mares of Dio-
medes, he passed through Pherai and rescued King Ad-
metus’ wife Alcestis from the Underworld, after fighting 
with Hades. The citizens of Pherai worshiped Heracles 
and dedicated two sanctuaries to the hero, inside and 
outside the city respectively.
The sanctuary within the city was excavated by Arva-
nitopoulos in 1907 (6th-3rd century BC). Two Hellenistic 
votive stelai offered to Heracles by the hylouroi, public 
officials, responsible for the care of the fields and the 
forests surrounding the city, testify to the cult of the 
hero in the city.
The sanctuary of Heracles outside the city, but within 
the territory of Pherai, at the site “Latomeio”, near 
Sesklo, was excavated in 1999, confirming the assump-
tion that Arvanitopoulos had made in 1911 about the 
existence of a temple at the site.
A Roman votive altar from Olizon and a relief votive 
stele of the 2nd century BC from Argalasti (Spalauthra) 
testify to the worship of Heracles in these ancient cities.
The special relationship of the Thessalians with the 
hero is also reflected in the depictions of his labors on 
painted and moldmade relief vases.

HERACLES
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Obverse: Head of beardless Heracles to the right, wearing 
lion skin headdress.
Reverse: Zeus seated to the left on low throne, holding 
long scepter in his left hand and eagle with closed wings 
in his right extended hand.
Inscription: ΑΛΕΞΑΝΔΡΟΥ
Coins issued in the name of Alexander continued long af-
ter the king’s death, until the first quarter of the 1st c. BC. 
On the reverse, letters, monograms and symbols relate 
to the mint and the administrative control. This specific 
coin, of the Lampsakos mint, bears on the reverse, the 
monogram AB below the throne, the monogram ΣΩ on 
the left on the field and above it the forepart of Pegasus 
in profile.
The choice of the types of the hero-fighter Heracles, 
mythical ancestor of the Macedonian Royal House, and 
eagle-bearer Zeus, father of gods and humans, was not 
random. These coins correlate Alexander to the martial 
art of Heracles and the royal power of Zeus. The hero’s 
campaigns against Troy and the Amazons provided the 
model for Alexander’s campaigns to the East. These nu-
mismatic issues gave Alexander an efficient means to 
spread his own heroic nature and to be recognized as a 
god ruler in the ever-growing Macedonian Empire.

1. Silver tetradrachm of Alexander III, 
Ν 148,003

Zarko, Trikala
Hellenistic Period, 280-275 BC
Diameter: 0.029m, Weight: 1705g

Unbublished

E. S.
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Obverse: Βearded head of Dionysus facing left, wear-
ing an ivy wreath.
Reverse: Κneeling Heracles holding a bow, facing right, 
within an incuse square.
Incription: ΘΑΣ/Ι/ΟΝ behind and in front of Heracles.
Thasos was famous for the large sanctuary of Heracles 
that was thought to have been founded by the Phoeni-
cians. The monetary reform around 390 BC led to the 
issue of tertradrachms on which the two patron gods 
of the city were depicted: the head of Dionysus on the 
obverse and Heracles as archer on the reverse, one of 
the most characteristic forms of the fighter-Heracles, 
identical to the one that adorned one of the city gates, 
the ‘Gate of Heracles’.

2. Silver tetradrachm of Thasos, Ν 2407

Apostolides Collection (unknown provenance)
Classical Period, 390-335 BC
Diameter: 0.019m, Weight: 6.61g

Unbublished

E. S.
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Gold sheet in the form of two intertwined snakes. 
Their fronts are coiled while their heads face in oppo-
site directions. The tails interlock in a “Heracles knot”, 
the characteristic knot used to tie lionskin worn by the 
hero in his mythical representations. The ends of the 
snakes’ tails are formed from fine spiraling wire. The 
imbricated skin of the snake is denoted by a rib that 
runs around the middle of the strip and by impressed 
and incised decoration. The “Heracles knot” preserves 
the mount for placing a rhomboid precious or semi-
precious stone, now missing.

3. Gold Bracelet, Μ 197

Pelinna
Hellenistic Period, 2nd c. BC
Diameter: 0.074m, Width of strip: 0.004m, Weight: 10g

Publication: Θεοχάρης-Χουρμουζιάδης 1970, 211, figs 
3-4. BCH 95 (1971) Chroniques, 949, figs 323-324. Miller 
1979, 41-42, cat. no. Pel. J3, pl. 24a- b

E. S.
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Necklace comprising of a composite chain made of 
eight braided wires and lion-head terminals, one of 
which is missing. From the mouth of the lion-head 
springs a “Heracles knot” with spiral finals and 
central ornament of acanthus leaves. On the back 
of the “knot” is a hook for fastening the ends of the 
necklace. The transition from lion-head to chain is by 
means of a cylinder decorated with granulation and 
filigree spirals, while the join with the chain is masked 
by tiny triangular finials of sheet gold. Necklaces of 
this type were widespread in the Hellenic world during 
the 4th and 3rd c. BC.

4. Gold Necklace, Μ 54

Ηοmolion 
Hellenistic Period, 4th c. BC
Length: 0.39m, Width: 0.0025m, Weight: 19.39g

Publication: Θεοχάρης 1961-1962, 175-178, pls 194-198. 
Miller 1979, 14-15, cat. no. Hom. J4, pl. 24a-c. Βήτος 2017, 
116

E. S.
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Mended by four pieces. Cream-colored clay, covered 
with yellowish slip.
Corinthian black figure rectangular plaque. The details 
are highlighted by incisions. Bears two holes for hang-
ing, probably by the branch of a tree. The decoration 
in black depicts Heracles with a lion- skin headdress 
(?) mounted on a horse facing left. Behind him is the 
head of a bull. Under the belly of the horse, on the 
right, a lion-head and a decorative rosette on the left. 
Boar facing left underneath.
The plaque, dedicated at the only confirmed excavat-
ed site of Heracles’ cult, outside the city, but within the 
territory of Pherai, refers to four of the hero’s Labors. 
The worship of Heracles in the city of Pherai is related 
to the eighth Labor, namely bringing back the Mares 
of Diomedes, which is the central theme on the tablet, 
since it was on his way to Thrace that Heracles passed 
through Pherai and rescued King Admetus’ wife 
Alcestis from the underworld, after fighting with Hades.

5. Terracotta votive plaque, ΒΕ 53125

Sesklo, “Spartias – Latomeio”, Sanctuary of Heracles
Archaic Period, 6th c. BC
Height: 0.089m, Width: 0.07m, Thickness: 0.006m

Unbublished

E. S. 
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Neck of an Attic black-glazed kantharos with a concave 
outline and a plastic rim. It preserves small part of the 
body with a vertical relief tongue pattern. Bears the 
fragmetary painted relief inscription [Η]ΡΑΚΛΕΟ[ΥΣ].
Heracles was worshiped at Pherai, as he rescued King 
Admetus’ wife Alcestis from the Underworld, after 
fighting with Hades. Two sanctuaries were dedicated 
to him, one inside and one outside the city of Pherai. 
The sanctuary in the city, which was situated at the 
site of the modern town of Velestino, was probably 
near the church of Ag. Charalampos and was excavat-
ed by Apostolos Arvanitopoulos in 1907.

6. Inscribed kantharos neck, Κ (Αλμ) 154

Pherai, Sanctuary of Heracles
Classical Period, 4th c. BC
Height: 0.069m, Diameter: 0.118m

Publication: Αρβανιτόπουλος 1908, 159

E. S.
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7) Sherd representing a crab walking with its claws up. 
Probably belonging to a depiction of the Slay of the 
nine-headed Lernaean Hydra, whose ally was the crab.
8) Sherd representing Heracles in lion-skin pulling a 
large animal by its antlers. Probably depicting the Cap-
ture of the Ceryneian Hind.
9) Sherd representing the eighth Labor of Heracles, 
to bring back the Mares of Diomedes. On the left, the 
chest and front legs of a horse. Inscription [Η]ΡΑΚΛΗΣ 
above. On the right, small part of Diomedes’ head with 
the inscription ΔΙΟΜΗ[ΔΗΣ], holding a spear and an 
eight–shaped shield.
10) Sherd preserving the head of a male figure with a 
Thracian helmet. Above it inscription ---]ΔΗΣ and on 
the right the elbow of the raised hand of another 
figure. It refers to the same Labor as the previous one.

7-10. Sherds of moldmade relief skyphoi

Pherai
Hellenistic Period, end of 3rd – 2nd c. BC
7) ΒΕ3328, 8) ΒΕ3334, 9) ΒΕ3329, 10) ΒΕ3332
7) Height: 0.026m, Width: 0.027m., 8) Height: 0.035m, 
Width: 0,036m, 9) Height: 0.065m, Width: 0.078m, 10) 
Height: 0.033 m, Width: 0.023m
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11) Sherd possibly depicting the eleventh Labor of 
Heracles, to take possession of the Golden Apples of 
the Hesperides. It preserves the tree and the outline 
of the upper part of the torso of a female figure, 
probably one of the Nymphs.
12) Sherd possibly depicting Heracles wrestling with 
Nereus. Two nude male figures in stride are preserved. 
The head of a third figure (Nereus) projects between 
the legs of the figure on the right, while a snake seems 
to sprout out of Nereus’ tail, symbolizing his powers of 
metamorphosis.
13) Sherd representing a headless standing nude male 
figure in frontal pose, with an impressively athletic body. 
Probably Heracles in one of his Labors.

11-13. Sherds of moldmade relief skyphoi

11) ΒΕ3336, 12) ΒΕ488, 13) ΒΕ15120
11) Height: 0.024m, Width: 0.029m, 12) Length: 
0.08m, Height: 0.048 m, 13) Height: 0.032 m, Width: 
0.036m

Publication: Κακαβογιάννης 1980, 265, 266, 267, 273, 
figs 1-2, 4-5, 7, 26. Αραχωβίτη & Δουλγέρη-Ιντζεσίλογλου 
2000, 75, 79, fig. 7, 14γ

E. S.
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Mended and partly restored. At the center of the medallion 
floral decoration with rosette and a band with Ionic eggs, 
crowned by guilloche band.
On the main decorative zone, inside a space defined by two 
double doors, a symposium scene with three reclining Cen-
taurs. The first Centaur on the right raises a vase with his left 
hand, while the second Centaur plays lyre. A female figure 
between them flees to the right. Scared, she covers her head 
with the himation in a gesture of fear, while turning left to a 
male naked figure (Heracles), who invades the space hold-
ing a club in his right hand and attacks the third Centaur. A 
two-valve fountain is depicted outdoors. On the left, a seat-
ed man leans on a rod and bears an animal on his shoul-
ders, while a woman offers him to drink from the vessel she 
holds. To their left, a man and a woman with urns on their 
shoulders move to the indoor area of the symposium.
The scene refers to one of the so-called Parerga (“deeds 
on the side”) of Heracles, the murder of Centaur Eurytion. 
According to a variant of the myth, Heracles, on his way to 
Elis, passed through Olenus, fell in love with Deianeira, the 
daughter of King Dexamenus, and promised to return and 
marry her. In the meantime, Eurytion arrived at Olenus, 
asked for Deianeira’s hand, and Dexamenus out of fear ac-
cepted. On the wedding day, Eurytion came with his broth-
ers to take the bride, but Heracles returned, invaded the 
wedding banquet, killed the Centaur, and married Deianeira 
himself.

14. Terracotta moldmade relief skyphos, 
ΒΕ 47483

Phthiotic Thebes, South Cemetery
Hellenistic period, 3rd c. BC
Height: 0.82m

Unbublished

S. A. 



91

ATHANASSAKEIO ARCHAEOLOGICAL MUSEUM OF VOLOS 1909 - 2019

Mended and partly restored. Depicted on the body is 
the combat of Heracles and an Amazon. Heracles is 
pulling the Amazon who is moving towards the right 
looking back at him. Both figures are armed with a 
shield. Heracles and the Amazon are flanked by two 
mounted figures left and right, a female and a male re-
spectively, while stylized vine branches fill the ground 
over and under the horses.
The representation is framed above by a double row 
of dots. On the shoulder of the vase is a stylized radi-
ate ornament and around the bottom of the neck is a 
tongue pattern.
The representation refers to the ninth Labor of Hera-
cles, to bring Hippolyta’s girdle, daughter of Ares and 
queen of the Amazons, for Admete, the daughter of 
King Eurystheus.

15. Attic black-figure lekythos, Κ 1273

Pherai, Cemetery
Classical Period, 5th c. BC 
Height: 0.191m

Unbublished

E. S.
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16. Attic black-figure lekythos, ΒΕ 36645

Ag. Anargyroi, Volos, cemetery
Classical Period, 5th c. BC
Height: 0.181m

Unbublished
E. S.

Mended on the neck. Depicted on the body is the 
combat of Heracles and Kyknos. On the left, Athena 
wearing with high-crested helmet and holding a spear 
is the charioteer; beside her Heracles with lion-skin 
holds the club in his right hand and the bow in his left. 
Kyknos has fallen to his left knee under the belly of 
the horse, while Ares, wearing a high-crested helmet, 
runs to the right in front of the horses looking back at 
Heracles who pursues him. Both he and Kyknos are 
armed with a shield and a spear.
The representation is framed above by a zone of dots 
in three rows. On the shoulder of the vase is a stylized 
radiate ornament and around the bottom of the neck 
a tongue pattern.
The combat of Heracles and Kyknos, son of Ares, in 
the Pagasaean sanctuary of Apollo, by the river Ana-
vros, is the most important task of Heracles in Thessa-
ly. In fact, the cult of Heracles is attested in all proba-
bility at Pagasai and with certainty at Demetrias.
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Incomplete. Tongue pattern around the bottom of the 
neck and a stylized radiate ornament on the shoulder 
of the vase. On the upper part of the body, a double 
row of dots is painted in black. Depicted on the body 
is Heracles overcoming the Erymanthian Boar. The 
central scene is flanked by two male figures clad in a 
himation. The figure on the right holds a club in the 
right hand while extending his left hand. Heracles has 
hung his clothes and weapons on vine branches which 
fill the background.
The vase is attributed to the class of “Athens 581, ii” 
that includes a large group of lekythoi decorated in 
silhouette, dating to the first half of the 5th c. BC.
The iconographical theme of the Labors of Heracles, 
as well as those of Theseus, is very common and well-
loved in Attic vase painting.

17. Attic black-figure lekythos, ΒΕ 47242

Phthiotic Thebes, South Cemetery
Classical Period, first half of 5th c. BC
Height: 0.950m

Publication: Αλεξάνδρου 2012, 373-382

S. A.
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Preserved almost intact. It bears three vertical rows of 
eye-shaped patterns that represent the knobs of the 
wood. The handle is distinguished from the “body” of 
the weapon by a horizontal band. The smoothed out-
er surface bears the inscribed monogram B, incised 
on the clay before firing, which is the signature of the 
coroplast.
The practice of signing the moulds is not that com-
mon, in contrast to that of figurines, which, according 
to research, is more widespread.

18. Terracotta mould of a club, ΒΕ 10320

Phthiotic Thebes
Hellenistic Period
Length: 0.134m, Width: 0.049m

Unbublished

E. S.
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Part of terracotta club. Part of its upper smaller end 
missing. Cast in mould. Bears relief eye-shaped pat-
terns that represent the knobs of the wood.
It is not clear whether the object, the most characte-
ristic weapon – symbol of Heracles, belonged to a 
terracotta figurine of the hero or it was used as a vo-
tive offering. The cult of Heracles is testified with cer-
tainty at Demetrias, based on inscriptions from the 
region and a small-scale excavation conducted 
by Ap. Arvanitopoulos in 1915.

19. Terracotta club, ID 56339

Demetrias
Hellenistic Period
Length: 0.073m, Width: 0.026m

Unbublished

E. S.
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Part of a votive stele to Heracles crowned by a pedi-
ment. The transition from the shaft to the pediment is 
made through a moulding (kymation) that continues 
on the sides of the stele. Very low relief on the cor-
nice. The pediment was adorned with acroteria. The 
biggest part of the pediment with the central and left 
acroteria are missing, as well as parts of the shaft.
Fourteen-line inscription on the main side.
The stele, along with another one, would have been 
offerings by the hylouroi at the Sanctuary of Heracles, 
that was excavated by Ap. Arvanitopoulos in the city of 
Pherai. They were public officials, responsible for the 
care of the fields and the forests surrounding the city. 
The title of their leader, archylouros, is mentioned on 
the second line. The inscription includes three lines at 
the end, which are later additions and testify the gra-
dual decrease of their number, as well as their 
financial indigence at the time.

20. Marble votive stele, Ε 1291

Pherai
Hellenistic Period, first half of 2nd – 1st c. BC
Height: 0.65m, Width: 0.35m, Thickness: 0.09m

Publication: Κακαβογιάννης 1978, 318-324, fig. 89. Heinz, 
1998, 304-305

E. S.
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Four-sided altar with geison. It bears a 2-line 
inscription: ΤΟΝ ΗΡΑΚΛΕ[Α] / ΜΕΛΑΝΔ[ΡΟΣ].

21. Marble votive altar, Ε 610

Olizon 
Roman Period
Height: 0.44m, Width: 0.20m, Thickness: 0.018m

Publication: Heinz 1998, 425-426

E. S.
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The stele is crowned by a pediment with acroteria, 
supported by pilasters. In a recessed panel it bears a 
relief representation of Heracles standing in front of 
an altar. He holds a club in his right hand and his lion 
skin with his left. Heracles is flanked by two wreaths. 
On the upper frame of the stele is the 2-line inscrip-
tion: Τ]ΗΡΗΣ ΔΙΟΣΚΟΥΡΙΔΟΥ ΗΡΑΚΛΕΙ / ΧΑΡΙΣΤΗΡΙΟΝ

22. Marble votive stele, Ε 327

Spalauthra
Hellenistic Period, 2nd c. BC
Height: 0.53m, Width: 0.42m, Thickness: 0.08m

Publication: IG IX2, no. 1210. Kern 1902, 627-630. Heinz 
1998, 306-307

E. S
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Unit 5

Excavation in the sanctuary of Athena Polias 
Archives of the Archaeological Society at Athens (n.Α. 8541)
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The ancient city of Phthiotic Thebes is situated on 
the volcanic hill “Kastro”. The site was first inhabited 
during the Late Neolithic period. The population of 
the city was made up of the inhabitants of neighbor-
ing towns and villages (possibly from Pyrassos and 
Phylake among others), which were brought together 
in a synoecism. The city is mentioned for the first time 
in the 4th c. BC, when it issued its own coinage and 
erected strong walls and monumental public build-
ings. Due to its strategic location and its control of the 
port of Pyrassos, Phthiotic Thebes soon became the 
leading city of Achaia Phthiotis and flourished until the 
founding of Demetrias in the beginning of the 3rd c. 
BC.
The Macedonian king Philip V besieged and destroyed 
the city in 217 BC, and a period of decline followed 
during the 1st c. AD. In the 2nd c. AD it became again 
an extensive and important Roman city.
William Leake, the English traveller, identified the ru-
ins he saw on the hill “Kastro” with Phthiotic Thebes 
according to the descriptions of the roman geogra-
pher Strabo. The first excavations were conducted in 
1907-08 by Apostolos Arvanitopoulos in the city and 
the acropolis, where the sanctuary of Athena Polias 
was located as is testified by the large number of 
bronze and terracotta finds of the Geometric and Ar-
chaic periods. After sixty years of interruption, limited 
and sporadic rescue excavations followed and finally 
in the years 1991-2014 new extensive investigations 
were conducted. 
A new stratigraphic research on the acropolis confir-

med the location of the sanctuary of Athena Polias and 
the existence of a temple of the 5th c. BC according to 
an inscription. This temple was destroyed and a new 
one was rebuilt in the 4th c. BC, which remained in use 
until the Roman era. The western fortification walls, the 
temple of Asclepius and a theater were also excavated. 
The theater had two architectural phases, Hellenistic 
and Roman, when it turned into an arena for fighting of 
beasts and gladiators.
Finally, the excavation of the cemeteries brought to 
light very important finds dated from the Archaic to 
the Roman period. The grave goods reflect the life and 
society of the city, while they also reveal the nature of 
the economy and trade with the other cities of Achaia 
Phthiotis, neighboring Thessalian cities and Attica. 
The strategic location and the proximity of the city to 
other Thessalian cities as Pherai, Pharsalos, Amphanai, 
Pagasai and Demetrias, defined its political and histo-
rical evolution and forced its rulers to follow and adapt 
to the political rearrangements and the overturns of 
the political and military scene. 

PHTHIOTIC THEBES
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Black-glazed, high cup with ring-shaped handle. Mended and re-
stored.
A youth is depicted frontally, with his head turned left. He wears a 
short perizoma (skirt), tied to the waist and wears a wreath of fruits in 
added red colour. His left foot is frontal and the right is in profile. The 
left hand, bent at the elbow, rests on the waist and the right, stretches 
downwards. To the left is the inscription ΚΑΛΟΣ. The rendering of the 
anatomical details and facial features reveals the skill of the painter 
in the use of color. The depiction is characterized by motion, balance 
and fineness of lines.
The posture of the figure refers to the stance of athlete of the time, 
as adopted by the pioneers of the red-figure style in the interior of 
kylikes or oinochoai and amphorae.
Kalos inscriptions praise the beauty of youths, with or without their 
proper names, from the fourth quarter of the 6th c. BC to the mid-5th 
century BC. They relate to children or youths as winners in athletic 
contests. Kalos inscriptions, without the names of the represented 
individuals, are attributed to the Kleophrades and Sabouroff Paint-
ers. The inscriptions reflect the close relationship of artists with the 
Athenian high society. The specific vessels were thus admired only 
within the confines of their city, losing their importance elsewhere.

1. Attic red-figure cup, ΒΕ 47218

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.153m

Publication: Αλεξάνδρου-Αλματζή 2006, 332

S. A.
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Mended neck and handle. On the shoulder a 
black-painted motif of alternating rays and palmettes 
and a clockwise maeander. On the main zone, a young 
man moves to the right. He wears a chlamys pinned 
on his right shoulder. A petasos (sun hat) is depicted 
behind his left shoulder. The hair falls into short curls 
and is tied with a hair band. With the left bent hand he 
holds a downward-facing spear, while outstretching 
the right arm.
The theme of the young man with chlamys and petasos 
was widespread in the Attic vase painting of the Classi-
cal period and is related to the “departure” of the light-
ly armed youth and his conversion to “peripolos”, the 
second stage of adulthood of an Athenian citizen. Ac-
cording to another interpretation, it depicts the myth 
of Kefalos, distancing from Eos.
A similar scene is found on red-figure and white-
ground lekythoi attributed to the Aischines Painter, 
who in the middle of the 5th c. BC cooperated with 
the Karlsruhe Painter, the Providence Painter and the 
Bowdoin Painter.

2. Attic red-figure lekythos, ΒΕ 45636

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.21m

Publication: Αλεξάνδρου 2012, 373-382
S. A.
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Lekythos of the “main type”, incomplete. An Ionic ky-
mation with egg pattern at the lower part of the neck is 
crowned by a continuous clockwise maeander. Three 
palmettes on the shoulder. At the top of the main 
zone a continuous clockwise maeander. The main 
decorative zone depicts a visit to a grave. The centre 
of the scene is occupied by a burial monument, above 
which rises a funerary stele. On the left, a man in pro-
file wearing a himation and bending his shoulders. He 
rests on a walking stick and raises his right hand to 
adorn the stele with a red ribbon. On the right, a wo-
man in profile, holding a red ribbon in her right and an 
alabastron or a lekythos with her left hand.
The stele, as a grave marker, is the carrier of the 
memory of the deceased and its central position is 
the boundary between the world of the living and the 
dead. During the funerary celebrations, such as the 
Genesia or the Nekysia, it was the duty of the relatives 
to care for and adorn the grave. ‘The visit to the grave’ 
is often depicted on white-ground lekythoi.

3. Attic white-ground lekythos, ΒΕ 45635

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Preserved height: 0.22m

Publication: Αλεξάνδρου 2012, 373-382, fig. 1

S. A.
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Mended and restored. Above the depiction a leftwise, 
z-shaped motif. On the body a young woman in pro-
file, moving to the right. She wears a chiton and a hi-
mation. Her hair is bound in a cloth (sakkos), with dark 
dots and engraved lines. The same technique is also 
applied on the pleated clothing. With her outstretched 
right hand she carries a canister containing offerings. 
A similar canister is depicted on a plate by the Dish 
painter showing Artemis approaching an altar.
The motif of the running woman is a common and re-
curring theme in mass-produced lekythoi. It is pro-
bably an everyday-life scene, depicting the woman 
during the practice of religious worship, one of the so-
cially approved roles at the time.
The style of the lekythos is associated to the cycle of 
the Aischines Painter.

4. Attic red-figure lekythos, ΒΕ 47230

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.168m

Publication: Αλεξάνδρου 2012, 373-382, fig. 2

S. A. 
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Incomplete at the base and mended at the neck. 
Cylindrical body, narrowing towards the base, ribbon 
handle, calyx-shaped mouth.
At the base of the neck. A stylized radial motif, on the 
shoulder stylized lotus buds and under the shoulder a 
band with a clockwise maeander. On the body, a two-
row decoration with four enclosed, horizontal leafy 
palmettes.
Similar vessels are associated with the workshop of 
the Beldam Painter, although similar decoration on 
vessels of a more oblong shape is observed on vases 
of Haimon Painter, following the tradition of the Dios-
phos Painter’s workshops.

5. Attic black-pattern lekythos, ΒΕ 47141

Phthiotic Thebes, South Cemetery 
Classical period, first half of the 5th c. BC
Preserved height: 0.22m

Publication: Αλεξάνδρου 2012, 373-382

S. A.
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Intact. They belong to the “chimney” type and feature 
a banquet scene. The shoulder is decorated with mo-
tifs of dots and lines. A black dotted band crowns the 
main depiction. In the center a male figure is reclin-
ing, towards the left. On either side of the bed, seat-
ed women. At the far left, a seated woman (hetaira) is 
playing the lyre. Branches with stylized leaves fill the 
background. The details of the garments are vaguely 
indicated and the glaze is diffused, making it difficult 
to identify the figures. The iconographic composition 
and the rendering of the theme allude to the tradition 
of the Haimon Painter’s workshop, which specialized 
in the mass production of lekythoi depicting limited 
topics, without excluding the possibility of belonging 
to an artist who works near the Diosphos Painter’s 
workshop.

6-7. Attic black-figure lekythoi, 
ΒΕ 45637, 47167

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 6) 0.185m, 7) 0.126m

Publication: Αλεξάνδρου 2012, 373-382, fig. 3

S. A.
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Intact. Discoid base with shallow cavity in the center 
of its lower surface. Cylindrical body, ribbon handle, 
calyx-shaped mouth, rim flat. At the base of the neck 
small lines and on the shoulder stylized radial motif. On 
the body, a depiction of palmettes alternating with lo-
tus buds arranged under a chain. The leaves, the arcs 
surrounding the core of the palmettes and the perime-
ter of the chain links are denoted by incisions. The arte-
facts BE 47163 & 47165 bear off-white slip.
Particularly widespread type of lekythia, the earliest ex-
amples of which come from the so-called tomb of the 
Marathon dead. Similar ones were found in the Athe-
nian Agora, in the Persian destruction level. They be-
long to the tradition of the workshop of the Haimon 
and Beldam Painters and are their most popular, ex-
portable product.

8-12. Attic black-pattern lekythia, 
ΒΕ 47156, 47158, 47159, 47163, 47165

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.125m – 0.151m

Publication: Αλεξάνδρου 2012, 373-382, fig. 4

S. A
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Type A skyphos with the representation of Dionysus. 
Mended.
Ring base, deep, hemispherical body ending in a sim-
ple vertical rim, horseshoe-shaped handles slightly 
raising above the rim.
In the handle zone, the god Dionysos is shown seated 
on a squat stool. He wears a chiton and a himation 
and carries a horn in his right hand. Next to the 
handles are palmettes ending in buds and in the back-
ground grapes.
The representation is similar to a skyphos-like kylix in 
the Avignon Museum, attributed to the Haimon Paint-
er.
Dionysian representations characterize black-figure 
vase painting, as Dionysus is a particularly beloved 
deity, often depicted on skyphoi and skyphos-like ky-
likes. Dionysus is a divine symposiast and his sympotic 
character is associated with the surge of joy, fun and 
love, while at the same time it was believed that he 
could guarantee the meeting of the selected dead 
with the god at a constant banquet in the Underworld.

13. Attic black-figure skyphos, ΒΕ 47191

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.116m

Unpublished

S. A.
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Intact. Conical base, hemispherical body, horse-
shoe-shaped handles, simple vertical rim. Black-glaze 
vase. Reserved band with black patterned leaf motif 
under the rim. It is followed by black band and thicker 
one in the color of clay.
Kotylei, are drinking vessels, which first appeared in 
Corinth, and soon became common in Attic pottery, at 
least until the mid-5th c. BC; they are often found as a 
grave goods in the cemetery of the Athenian Kerameikos.

14. Black-glaze kotyliske of the Corinthian type, 
ΒΕ 47192

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.82m

Unpublished

S. A.
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Mended and restored. Flat ring-shaped base, with 
black dot on the base. Deep hemispherical body, hori-
zontal, horseshoe-shaped handles. Under the rim and 
the right handle, an incised inscription (graffito) reads: 
ΚΡOIΣOΣ O ΣYΠΟΤΙΚΟΣ.
Skyphoi are the most common drinking vessels, while 
the practice of incised letters on vases is considered 
the earliest form of writing, which prevailed on pot-
tery used for commercial purposes since the late 6th 
c. BC. The inscriptions can be simple alphabetical sym-
bols, numerical elements, vase prices, and trader’s or 
owner’s name abbreviations. Probably the inscription 
refers to the name of the deceased owner, as well as 
to his “identity” as a participant in a symposium. This 
hypothesis reinforced by the large number of sympo-
sium vessels found in the same grave, among them 
skyphos no. 13 with the representation of Dionysus.

15. Attic black-glaze skyphos of type A, 
ΒΕ 47190

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.86m

Unpublished

S. A.
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Mended lower part. Piriform body, low neck, disc-
shaped mouth with flat rim. Pseudo-handles ren-
dered as non-perforated lugs.
Below the neck, stylized black tongue pattern on 
white ground followed by black bands, and reserved 
band. On the main zone net pattern, interrupted by 
a zone with checquer motif. On the lower part of the 
vase: a zone of black pattern, maeander on white 
ground, followed by black and reserved bands.
In Attic pottery, alabastra are common from the late 
6th c. BC to the early 4th c. BC. In terms of shape and 
system of complementary decoration, this alabas-
tron can compared to the white-ground alabastron 
at Oxford, attributed to the Diosphos Painter and to 
alabastra at Marathon and Barcelona attributed to 
the the Emporion Painter.

16. Attic black-pattern alabastron, ΒΕ 47166

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.13m

Unpublished

S. A.
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Five pointed amphoriskoi, intact. Handmade with the 
“core” technique. Oval or conical body, vertical handles 
starting below the rim and ending on the shoulder of 
the vase and wide, disc-shaped mouth. Knob-shaped 
base.
Their glass surface bears deep blue color. The main 
decoration consists of two or three zig-zag glass fibers 
in yellow and light or deep blue, framed by horizontal 
glass fibers in yellow or blue. Thick yellow or blue glass 
fiber surrounds the rim.

17-21. Glass amphoriskoi, 
ΒΕ 47450, 47451, 47452, 47453, 47454

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.77m – 0.84m

Publication: Αλεξάνδρου 2018, 247-257, fig. 4

S.A.

Glass processing by the “core” technique began to spread in the 
Aegean since the late Archaic period. Rhodes in particular, due to 
its strong commercial and naval power, is considered by scholars 
as the most important center of glass production in the Medi-
terranean until the Late Hellenistic times. The dominant vessels 
are alabastra, aryballoi and amphoriskoi, which were used for 
storing and transporting medicines and cosmetics. Their excel-
lent preservation is due to the fact that most of them are found 
in excavations of cemeteries. However, there is no evidence as 
to what they contained, or whether they were placed empty, as 
prestige and status objects, since they were already considered 
luxury items. They are often found in graves in Macedonia, South-
ern Greece and the islands.  Examples from the Thessalian region 
are scarce.
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Two aryballoi, intact. Handmade with the “core” technique.  
Spherical body ending in a convex bottom, vertical handles 
folding up to form a loop. Wide, discoid rim. Their surface 
bears deep blue color. The main decoration consists of 
horizontal zig-zag yellow and light blue lines, while a thick 
yellow line is encircling the outer rim. 

22-23. Glass aryballoi, ΒΕ 47455, 47456

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.63m – 0.66m

Publication: Αλεξάνδρου 2018, 247-257, fig. 4

S. A.
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Mended and restored. Handmade with the “core” tech-
nique. Elongated, cylindrical body narrowing towards the 
shoulder and terminating in a wide discoid rim. On the 
shoulder loop handles with protruding lugs. Decorated 
with zig-zag brown lines, surrounded by eight horizontal 
brown lines. A brown line is encircling the rim.
This type of vase was produced from the late 6th c. BC 
to the Late Hellenistic period. Parallels can be found in 
alabastra from graves at Megara and Kameiros, Rhodes, 
and in alabastra of Rhodian origin, in the Curtis Colle-
ction in New York.

24. Glass alabastron, ΒΕ 47460

Phthiotic Thebes, South Cemetery
Classical period, first half of the 5th c. BC
Height: 0.1m

Publication: Αλεξάνδρου 2018, 247-257, fig. 7

S. A.
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Leans slightly to the left. With her right hand, she 
slightly lifts her hair. Above the low forehead, the 
hair is parted in the middle, pulled back in a low 
ban, while distinct curls frame the face.
The rendering of the figure and the position of 
the hand on the head refer to Roman copies of 
statues of the 5th c. BC from Ephesus belonging 
to the wounded Amazon type. According to Pliny 
the Elder, the most famous sculptors of antiquity 
competed for the making of Amazons’ statues to 
be placed at the famous sanctuary of Artemis at 
Ephesus. According to copies of the Roman times 
there are three types of Amazons referring to 
originals dated to the 5th c. BC. 
Probably this particular copy belongs to the 
Amazon type of “Sciarra” or “Lansdowne”, who 
lifts the right hand revealing the wound next to 
the right breast.

25. Marble head of an Amazon, Λ 641

Phthiotic Thebes, Acropolis
Roman period
Preserved height: 0.145m

Unpublished

S. A.
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Reconstitution of a wreath consisting of terracotta 
spherical gilt beads, imitating fruits, bronze rings of 
the “closed type”, made by one-piece circular wire 
and parts of bronze rings and strips. The circlet was 
probably made of perishable material and was not 
preserved.
Found in a grave dating to the late 3rd c. BC, i.e. after 
the occupation of the city of Phthiotic Thebes by the 
Macedonians.
Gold wreaths are a craft especially developed in Mace-
donia, among others also because of the abundance 
of precious metals of the Macedonian region. They 
adorned the heads of men, women and children in 
important public or private moments and followed 
their owners in their posthumous home. The expen-
sive material of their construction was a sign of pros-
perity and social status. Gilt bronze wreaths show the 
tendency of the less affluent citizens to resemble the 
king’s officials.

26. Wreath with gilt beads, ΒΕ 47618

Phthiotic Thebes, South Cemetery
Hellenistic period, late 3rd c. BC

Unpublished

S. A.
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